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ACTS / SONG ARRANGEMENT

This script is intended to be used in conjunction with the nusic
of the band Blue COctober along with minor excerpts from The WAl l,
by Pink Floyd. The following list of songs formthe basis for
the storyline.

1. When the Tiger Broke Free 18. Angel

2. The Hal | way 19. She’s My Ri de Hone

3. You Make Me Snile 20.  Anmmzing

4. The Answer 21. Into The Ccean

5. The Sound of Pulling 22. What if We Could
Heaven Down 23. Bl ack Orchid

6 Bal ance Beam 24, Hate Me

7. The Dream 25. Let It Go

8. Ugly Side 26. Razor bl ade

9. Calling You 27. Weight of the Wrld

10. Schi zophreni a 28. HRSA

11. A Quiet Mnd 29. Overwei ght

12. 18'" Fl oor Bal cony 30. For My Brother

13. Clunmsy Card House 31. Congrat ul ati ons

14. Amesia 32. Sorry Hearts

15. X amount of Words 33. | ndependent |y Happy

16. Chanel eon Boy 34. It’s Just Me

17. Conversation Via Radio
(Do You Ever Wnder



Description of Characters:

Nat han

IX

Starr:

Nat han’ s Parents:

Nat han’ s Br ot her:

The mai n character. Soneone who has a very
troubl ed past that is riddled with

addi ction, nental illness, broken famly
relationships, etc. He is dressed as a
normal , everyday person; as the scene and
situation dictate.

The voice in Nathan’s head. A
representation of the force that has
tenpted and tornented Nathan throughout his
entire life. This character | ooks

i dentical to Nathan. However, he is dressed
in a solid black suit, black shirt and
black tie. He al so wears jet black

sungl asses.

Nat han’s Wfe. A beautiful young |ady who
is sinple and trustworthy. An elenentary
school teacher by trade.

Good parent’s who have spent their lives in
sorrow trying to help Nathan with his
probl ens.

The ‘ Good Son’ of the family. A quiet and
hunmbl e person who has al so has tried to
hel p Nat han, despite Nathan' s resentnment of
hi m



GENERAL NOTES:

This filmis intended to be a true Rock Opera. None of the
scripted words are audible. Only the Pink Floyd and Bl ue Cctober
songs, together with intermttent instrumental nusic, are heard
t hroughout the course of this feature film

Inthis film when X is on screen, he is singing the song as he
acts out his role. Wien he is not on screen, the song is heard
while the other characters act out their roles, but no one is
seen singing. This condition is true throughout the entire film
except at points where it is specifically indicated otherw se.



ACT 1: WHEN THE TI CERS
BROKE FREE

Choreography / Song Title

Pi nk Fl oyd, The WAll -
Openi ng Scene:

“Christmas cones but once a
year for every girl and
boy...”

Pi nk Fl oyd, The WAlIl -
Wien the Tigers Broke Free,
Part | (Movie Version)

It was just before dawn

One m serable nmorning in black
"forty four.

When t he forward commander
Was told to sit tight

When he asked that his men be
wi t hdr awn.

And the General s gave thanks
As the other ranks held back
The eneny tanks for a while.
And the Anzio bridgehead

Was held for the price

O a few hundred ordinary
lives.

On_Screen

Pi nk Floyd, The WAll - Openi ng Scene:
(Depicting the Iong hallway with many
door s)

When the transition down the hall way
reaches the hal fway point, the view
pull s away, revealing that the novie
is actually being watched by a young
man (Nathan) on a snall television. He
sits in a chair in a small hospita
room dressed in a hospital gown. His
appearance i s poor and un-kept. His
facial expression reveals that he is
in a trance and he stares notionlessly
at the tel evision.

The view then zoons back in on the

tel evision until the opening scene of
The WAll is once again all that is
visible. This continues until the
poi nt is reached where the cleaning

| ady steps on the peddl e of the vacuum
for the first tine. Thereafter, the

vi ew changes to Nat han. He appears
unchanged.

A hospital resident enters the room
and goes about his business. However,
when he notices Nathan in his trance-
like state, he stops and waves his
hand in front of Nathan’s face in
effort to snap himout of it. As he
does this, the television screen in

t he background can be seen and it
reveal s what the resident sees...a

bl ank screen (Nathan is obviously
seeing The Wall only in his mnd).

Havi ng no success with reaching

Nat han, the resident shrugs, finishes
hi s business and exits the room. As
he | eaves, the television once again
shows the opening scenes of The WAl
(“When The Tigers Broke Free” - first
hal f). The view zoons in on the
television as this scene plays and the
nmusi ¢ of this song begins.



ACT 1: WHEN THE TI CERS
BROKE FREE - CONTI NUED

Choreography / Song Title

Pi nk Fl oyd, The WAlIl -
VWhen the Tigers Broke Free

(This is heard as the male
voi ces Ooohi ng the song
only...no lyrics are

i ncl uded)

On Screen
Pi nk Fl oyd, The Wall - Opening Scenes:

When the point is reached where the
cleaning | ady steps on the peddl e of
t he vacuum for the second tinme, the
vi ew agai n changes back to Nat han

He suddenly jerks in his chair,
snappi ng out of the trance. He | ooks
around the roomas if orienting
himself. After a few nonents, he
slowy rises and wal ks to the center
of his roomwhere he pauses for a
nmoment, as if disillusioned, but he
then gathers hinmself and wal ks into
the bathroom He steps to the sink and
begins to wash his face, but as he

| ooks at hinself in the mrror, his
eyes becone fixed and he once again
slips into trance. As he does, a

vi sion begins to formbefore him
wherein the reflection in the mrror
transforms fromthat of the bathroom
into that of the long hallway (as seen
in the opening scene of The Wall).
Once the illusion has fully forned, it
appears that Nathan stands in the

bat hroom but that his refl ection
stands in the |ong hallway on the
other side of the mirror’s gl ass.

He gazes back and forth in amazenent.
As he does, the first door of the |ong
hal l way (the one closest to hin) opens
and a young boy emrerges from behind

t he door. Nathan | ooks at the child
with conplete bew | derment and shock
The child on the other hand sinply

| ooks at Nathan, sniling, and then
gestures for Nathan to foll ow
Thereafter, the boy turns and | eaves

t hrough the door from which he cane,
closing it behind him Nathan reacts
by trying to reach out and call to the
boy and as he does, he presses his
hands on the mirror. Wth this, the
mrror becones as water and Nat han
enters the vision.



ACT 2: THE HALLWAY

Choreography / Song Title

No Music Pl ays

Pink Floyd: |Is There Anybody
Qut There (I nstrunental
Portion Only)

On_Screen

Nat han stands in the |ong hallway (no
evi dence of the bathroomrenains). At
first, he stands in silence, shocked
at what he is experiencing. However,
he soon gathers hinmself and wal ks
cautiously to the door where the young
boy had energed, turning the knob and
openi ng t he door.

As he steps through the doorway, he
finds a roomin which the two adj acent
walls are filled with pictures (The
far wall being enpty. Also, the boy is
not in the roony. Nathan wal ks to one
of the walls and | ooks at the pictures
(al'l of which depict inmages of the
young boy who he had just seen). He
begins to work his way around the
room going frompicture to picture
and as he does, a fondness and

happi ness cones to his face for the
first time. Wien finished, he | eaves
the room and wal ks down the hallway to
t he next door. Upon opening it, he
finds a roomthat is identical to the
previ ous one except for the fact that
the pictures depict the young boy at
an ol der age. Nathan again | ooks at
them but for a shorter period of tinme
and then exits the room and conti nues
to work his way down the hall way,
openi ng other doors. The further he
goes, the older the boy in the

pi ctures becones until it becones
clear that the pictures are of Nathan
in his earlier years. A so, the
further he goes, the nore haunting and
sad the pictures becone, revealing the
sad tale of his past life. At the end
of the hallway, he enters the |ast
door on the side wall (not the door in
the end wall of the hallway). In this
room the pictures depict himin his
recent past and all are unbearable for
Nat han to see. The vision has now
becone a nightmare for himand he runs
frantically out of the roomand into

t he hallway, desperately trying to
find a way to escape. However, he can
find no way out and his nood evol ves



ACT 2: THE HALLWAY -
CONTI NUED

Choreography / Song Title

Pink Floyd: |s There Anybody
Qut There (I nstrumental
Porti on)

No Music Pl ays

On_Screen

into that of panic, staggering out of
control until he coll apses face down
on the floor in despair.

However, while lying there, he notices
that the door in the end wall of the
hallway is different. There is |ight
shi ning through the gap between the
door and the floor and he can see that
sonmeone i s noving inside of the room
Upon seeing this, he stands up and

wal ks to the door and notices that
keys are hanging fromthe | ock. He
knocks on the door lightly (the sane
way that the cleaning lady in The WAl
does) and then turns the key and tries
to open the door. As he does, the view
changes to the scene from The Wl
where the cleaning lady tries to open
the door and it hits against the chain
latch (the main character fromthe
movie i s not shown, just the door

openi ng). Finding that the door is
chai ned, Nat han begins to kick the
door. As he does, the view changes to
the scene in The Wall where the

chai ned red doors are being pushed
open by the crowd. These scenes

(Nat han ki cking the door and the red
door s shaking) begin to toggle back
and forth, but when the scene from The
VWall is shown where the red doors
col | apse, the view changes back to

Nat han. He stands at the end of the
hal lway with the door |ying collapsed
before him Nathan enters the room



ACT 3: YOQU MAKE ME SM LE

Choreography / Song Title

Bl ue Cctober: You Make Me Smle

There's sonme kind of |ight
at the end when touching
t he edge of her skin

Once so hard to speak

Now so easy to play around
Cat chi ng your eye you know
That eye that slapped you in
your face and called you a
puppy Vell how do you say

I was hypnotized, Hypnotized

My words, they pour

Li ke children to the playground
Children to the playground

You nmeke ne smile

There's sone kind of |ight at
the end Stoned, forgetful, and
then |I' mdrinking what used to
be sin And touching the edge of
her skin

Coul d you be the one that's not
afraid To ook ne in the eyes

| swear | would coll apse

If I would tell how | think you
fell Fromthe sky

Yeah nmy words, they pour

Li ke children to the playground
Children to the playground

You nmake ne smile

There's sone kind of |ight at
the end Stoned, forgetful, and
then I' mdrinking what used to
be sin And touching the edge of
her skin

There's some kind of light at
the end Stoned, forgetful, and
then |I' mdrinking what used to
be sin And touching the edge of
her skin

It's the feeling | get

My pal ns with sweat

Li ke sone ki nd of daydream
I"lI'l never forget

I"'mstuck in this spin

Why does it begin

By touching the edge of her
skin

On_Screen

The walls of this roomare conpletely
bare and only a snall table and
director’s chair sit at the center of
the room On the table, a small
portrait rests (a picture of the main
character from The Wall after he has
transformed hinself into Neo-Nazi
forn). Standing next to the table is a
man dressed entirely in black (suit,
shirt, tie, shoes and sungl asses) who
| ooks identical to Nathan. This is X
Hi s back is turned to Nathan and he is
| ooking at the far wall of the room
which is not really a wall but is
rather a mural (like a novie screen).
It shows a horizon in which the sun is
barely starting to rise. As Nathan
enters the room X turns to

acknow edge himand he directs the
lyrics of the song at Nathan as if
speaking to him Nathan is at first
confused, seeing that the man is a
representation of hinself, but only
for a noment. He seens to quickly
recall who this is and he understands
(al though vaguely) he is not a friend.
Nat han approaches X in an aggressive
manner and begins to confront him In
response, X sings the chorus of the
song for the first time, “My words
they pour, like children to the

pl ayground...”

Nat han is angered by this and he
lunges at X in effort to take him
down. However, X side steps Nathan and
with a wave of his hand, he points to
the nural on the far wall. As he does,
the view of the horizon vani shes and
an image of a girl appears (like a
phot ogr aph, notionless). This image

i medi ately distracts Nathan and he
forgets his intentions to confront X

I nstead, he walks to the rmural (X
smi |l es a sheepish grin upon seeing
this). The inmage on the nural is of a
past love in Nathan's life (although
this is only discernable by Nathan's
softening tone) and a sadness cones to
himas he stares at the picture.



ACT 3. YOQU MAKE ME SM LE -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: You Make Me
Smle

There's sone kind of |ight at
the end Stoned, forgetful, and
then I' mdrinking what used to
be sin And touching the edge of
her skin

There's sone kind of |ight at
the end Stoned, forgetful, and
then |I' mdrinking what used to
be sin And touching the edge of
her skin

On_Screen

He then reaches out his hand and
caresses her cheek (caressing the
mural) as if w shing desperately that
he coul d touch her and be with her
agai n. However, as he strokes the
mural, her inmage fades away. Hi s heart
breaks to see this and he stands
before the mural for a nonent in
sadness, but then he gains his
composure and turns again to confront
X. This time, he does so with nore
determ nati on and he rushes towards
him However, X once again sinply side
steps Nathan and this tine, he pushes
himto the floor and stands directly
over himwhile again singing, “M
words they pour, like children to the
pl ayground...” After singing, “You
make nme snile” X steps back and
gestures again toward the nmural. This
time, it transforms so as to display
the inmage of a different young | ady:
Starr. Upon seeing this inage,

Nat han’ s eyes becone fixed upon her
(as if he knows her sonehow). He seens
to be puzzled, but also nesnerized by
her beauty and he can do anythi ng but
stare. X then waves his hand and sets
the picture into nmotion (like a
nmovi e) and Nat han wat ches as varyi ng
scenes of Starr play. She is doing
sinple things: laughing with a friend;
hel pi ng others; teaching young school
children; etc. As these scenes pl ay,
Nat han wal ks slowy to the nmural and
once there, he again reaches out and
begins to caress her inmage. However,
as he does, four new figures appear in
the room each dressed in a black suit
identical to X' s. They enmerge as if
fromout of the walls and they

i medi ately seize Nathan and pull him
away fromthe nural (X stands behind
and wat ches this with anusenent).

Nat han, being startled by the attack,
tries to fight the figures and escape
them but he is quickly overwhel ned.
As they pull himaway fromthe mnural
the inage of Starr begins to fade,



ACT 3. YOQU MAKE ME SM LE -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: You Make Me
Smle

On_Screen

noving slowy away into the distance.
Nat han fights harder trying to reach
her, but he is quite hel pl ess agai nst
the figures that bind him He can do
not hi ng but watch as her inmage fades.
He screans out, trying desperately to
break away and touch her inmage one
nore time, but he cannot and her inage
vani shes | eaving the rmural showi ng

bl ack. The four figures then throw
Nat han to the floor and wal k away,
fading into the walls of the room As
the song draws to an end, X stands
with his arns fol ded, |ooking down at
Nat han who has been left |ying
nmoti onl ess upon the floor. X glories
in his victory as he sings. Behind
him the mural changes and it once
again shows the view of the horizon
The sun is now nearly all the way up
and thus, it is clearly a sun rise and
not a sun set. As the song ends and
transitions into the next song, the
view i nstantly changes and Nathan is
once again standing at the nmirror in
his hospital room still staring into
his own eyes with his hands pressed
agai nst the gl ass.



ACT 4: THE ANSVERS

Choreography / Song Title

Bl ue Cctober: The Answer

If I can’t craw inside of you
I"mlaughing with a broken face
| stunble across ny sel f-esteem
But your picture of pleasure

I's naki ng me want ny space
Under st and

That God wrapped you |ike a bow
But in ny head there’'s sone

Shel ves that need cl eani ng

From baserment to ceiling

Contro

If what you're seeing is an
open book

That’'s great,

'Cause |'m an open book

But I'’mreal shy

Now there’'s a part of ne
Seeki ng And desperately needing
To open up

That's strange

Cuz I'm an open book

A confused boy

I"’man automatic steeple

For depressed and | onely people
My heart while in its cage

I's used to give and not receive
a thing, but the only funny
thing is that | don’t know how
to give nyself advice

I'"ve got this post-dramatic
thing, 1've got this a tattoo
of aring that lies around ny
weddi ng finger and that’s where
I want to stake this claim

That | got to learn to live and
dream Before | go and get

nyself in love, in |ove

Before, before, before | go and
get nyself in |ove

There's Zoloft, Wellbutrin
Theres Paxil that’s proven

No side effects

But the rest |left unnaned

Cuz they work like a charmon
me

But when your savings is drying
You can’t stop fromcrying
You' ve got to suck it up
You're not her butter cup
You' re not her favorite book

On_Screen

Nat han pulls his hands away fromthe
mrror and sinply stares at hinself
once again, trying to make sense of
hi s experience. Although the trance
has broken, he appears utterly
exhausted and beaten, as if he is on
the verge of collapse. He rubs his
eyes and begins to wash his face
again, but he is interrupted by a
knock at bat hroomthe door.

It is a hospital resident who has cone
to informhimthat his famly has come
to visit. At this news, he breathes
heavily and rolls his eyes...he is in
no condition to see them However, he
| eaves the bathroomand sits on his
bed and awaits their visit. As his
famly enters the room the nood

qui ckly becones tense. There are the
usual things said...small tal k. Nathan
is cold to his parents and brother

al t hough he tolerates the situation
the best he can. His parents begin to
bring up a few issues with him (who
knows what about this tinme) and Nat han
is set off by themand a confrontation
begins. It ends very quickly however.
H s parent’s seemto know t hat nothing
good can cone of the conversation and
hi s not her steps between Nathan and
his Father, trying to restore the
peace. Hi s father, shaking his head,
makes a few short statenents and wal ks
to the door. His nother tries to kiss
Nat han and he all ows her too, but he
sits stone faced, staring straight
ahead as she does. Hi s parents then

| eave.

Nat han’ s brother, however, lingers
behind to try to provide sone

hel p...he always does. He tells Nathan
that everything will be OK, but Nathan
is not in the nmood to be conforted.

Nat han’s brother |ooks at himwith a

| ook of concern and desperati on,

wi shing for a way to reach him but he
then turns and | eaves w t hout saying
nor e.



ACT 4: THE ANSVERS -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: The Answer

And |’ m an automatic steeple
For depressed and | onely people
My heart while in its cage

is used to give and not receive
a thing, but the only funny
thing is that | don’t know how
to give nyself advice

|'"ve got this post-dramatic
thing, |1've got this tattoo of
aring that lies around ny
weddi ng finger, and that's
where | want to stake this
claimThat | got to learn to
[ive and dream

Before | go and get nyself in
love...In |l ove

Bef ore, before, before |

go and get nyself in |ove

On_Screen

He wal ks out of the roomin sorrow.
Over his shoulder, Nathan is seen
turning in his bed to | ook the other
way.

At this nmonment, this inmage becones
frozen in time and the view zoons out
to reveal that X is holding this inmage
in his hands as a photograph. He has
created it fromthe nmural, which is
seen in the background (show ng Nat han
in his hospital roon). X has been

wat chi ng Nat han through the nural...he
is always watching. Thereafter, X, as
if he is going about his regular
everyday business, walks to his table
and frames the picture (with the frane
appearing magically, out of thin air).
When he is finished, it |ooks Iike the
pictures that were seen in the other
rooms during Act 2. He wal ks toward
one of the walls and while smling
proudly, he hangs the picture. It sits
alone as his first picture in the new
room He then wal ks back to the nura
and wat ches Nat han. The view zoons in
on the mural until Nathan sitting on
his bed is all that is seen.

A hospital resident enters and gives
Nat han hi s nedications. At his point,
the song lyrics “There’'s Zol oft,

Wel I butrin,theres Paxil that’'s proven”
are heard and Nat han w shes he had

ot her substances instead (as the
lyrics suggest). He lets this be known
by sarcastically pretending to crush
the pills up and snort themwhile the
resident is not |ooking.

After a nonent, the resident |eaves
and Nathan is alone. He gets up and
goes to the wi ndow and opens the
blinds. He |l ooks out as if to try and
escape, not just the hospital, but his
life. He starts to day dream and as he
does, the reflection on the w ndow



ACT 4: THE ANSVERS -
CONTI NUED

Choreography / Song Title On_Screen

begins to show the scenes of Starr
that were seen on the nural in Act 3.
Nat han stands at the wi ndow wat chi ng
this for a nonent, but then in
frustration, he shakes his head and
seenmingly wipes the images fromthe
glass with his hand. He knows that he
is not ready for love. The lyrics of
the song tell us what he is thinking,
“l got to learn to live and dream before
go and get nyself in love”.

As the song draws to an end, Nathan
stands at the w ndow softly bangi ng
hi s head against the glass. A single
tear cones to his cheek. As he steps
back, he | ooks back out the w ndow
whi ch now depi cts new scenes across
the reflection on the glass. They are
nmore scenes from The Vall. This time
fromthe song The Thin Ice where the
sol diers are bei ng bandaged. Nat han
sits down in his chair and puts his
head in his hands. The reflection on
the gl ass continues to depict the
scene from The Wall...as the song
ends, the soldiers march in line

t hrough the dust and snoke.




ACT 5: THE SOUND OF PULLI NG
HEAVEN DOAN

Choreography / Song Title

Bl ue Cctober: The Sound O
Pul i ng Heaven Down

Sonewhere, far away from here

| saw stars, stars that | could
Reach (yeah). It was a

M dnight, a silent twilight

Fel | down, beyond the ocean
Beach (yeah)

| assenble all the sand that
Cover weddi ng beaches to build
A castle so your nmom woul d have
A place to stay. Behind the
Water slide and down the hil
Wher e heaven reaches | and and
Time is left to float away
(yeah)

So rest assured | have the key
To every opening. To every
Wshing well that's deep
enough To drink (drink) | want
to show You just how
fascinating Kissing i s when
earth collides Wth all the
space between (yeah)

I'"mreaching farther than I
Ever have before

Leaving all who broke your
Heart upon the shore

| may be sone sort of crazy
We nay be sone sort of crazy
But | swear on everything |
Have and nore

So never | ook behind you,
There's spooky peopl e breathing
Down. The world is ending
There's a party by the bay.

"Il wear ny suit and tie,
We're eye to eye and toast you
To the way you put that smle
Upon ny face (yeah)

Fill up the air balloon and
Ride with ne. Your heavy
Jeal ous of the rain (rain)
Make | ove |ike time and space
I's ending while befriending
Fates al luring way of putting
Us to shame

On_Screen

Prior to the song beginning, Nathan is
wal ki ng down the street. He | ooks good
and cl ean and he seens cheerful. He
appears to be trying at life again. As
t he song begi ns, he happens to be
passing by an el enentary school yard,
and to his astoni shnent, he sees
her...Starr, the girl he had seen on
the mural in Act 3. She is working as
a teacher anongst the children at
recess. Hs face imediately lights up
and he is frozen in his tracks as he
stares at her. At the sane tinme,
everything el se around him incl uding
Starr, also freezes and Nathan's ‘| ove
at first sight’ nonent becone frozen
in tine.

The view then changes to that of X who
i s overlooking what is going on. He
stands in front of the mural singing
and he stokes the beard of his chin as
i f contenplating what he sees. He then
gets a | ook of anusenent and w t hout
hesitation, he steps forward and
directly (as it would seen) into the
mural and into Nathan's world. At
first, he wal ks to Nat han and st ands
by his side. He puts his arm around
Nat han and playfully sings the song as
they both I ook at Starr. Then, he

wal ks directly towards Starr (who
remai ns frozen) and he sings the song
directly to her, as if performng for
her. While doing this, he appears to
be a different person. He seens to be
just as taken in by Starr’s beauty as
Nat han is. However, when X sings “I
may be sonme kind of crazy”, he |ooks
at Starr and points at hinself, but
then, as if he nmeant to do it, he

i medi ately corrects hinself and
restates (while pointing at Nathan and
shruggi ng apol ogetically) “We may be
sonme kind of crazy”. Thereafter, X
continues to sing to Starr, playfully
perform ng the song. Each tinme that he
sings “I may be sone kind of crazy”,



ACT 5: THE SOUND OF PULLI NG
HEAVEN DOMN - CONTI NUED

Choreography / Song Title

Bl ue Cctober: The Sound O
Pul i ng Heaven Down

I'"mreaching farther than I
ever have before

Leaving all who broke your
heart upon the shore

| may be sone sort of crazy
We nay be sone sort of crazy
But | swear on everything |
have and nore

You make the sound of pulling
heaven down

You brought the rain's ronantic
pour

You nmeke the sound

You nmeke the sound

O pulling heaven down

I'"mreaching farther than I
ever have before

(God 1've reached the top)
Leaving all who broke your
heart upon the shore

| may be sone sort of crazy
We nay be sone sort of crazy
But | swear on everything |
have and nore

(Go, go, go, go)

I'"mreaching farther than I
ever have before

(God 1’ ve reached the top)
Leaving all who broke your
heart upon the shore

| may be sone sort of crazy
We nay be sone sort of crazy
But | swear on everything |
have and nore

(Go, go, go, go)

On_Screen

he corrects hinmself and restates (ever
nmore purposely and jokingly) “we may
be sonme kind of crazy”, as if trying
to tell Starr sonething.

After a few of these instances, X

| eaves Nathan’s worl d, stepping back
into his roomthrough the mural and he
once agai n stands | ooki ng at Nat han.
Before setting things back into notion
in Nathan’s world, he reaches toward
the nmural and creates a phot ograph of
the ‘Love at First Sight’ nonment. He
then wal ks to the nmiddle of the room
and stops to view the picture. As he
does, he seens to cone back to his
senses. He suddenly becones angry. He
realizes that he has all owed hinself
to drop the ball. He stonps around for
a few nonents, but he then stops and
franmes the picture in disgust, and

wal ks to the wall on the opposite side
of the room from where he had
previously hung the other picture. He
hesitates, as though he does not want
to hang the picture, but |ooking as if
he has no choice, he finally hangs it
by itself on the blank wall. Having
done this, he slans his fist into the
wall...he is clearly upset, as if he
is aware that Starr will be trouble
for him Happening simultaneously with
X hanging the portrait, the rmural in

t he background shows Nat han and Starr.
Nat han continues to stare at her unti
she notices him As she does, he
junps, | ooks away, feels stupid, etc.
havi ng been caught staring. He sniles
at her and wal ks off, but as he does,
the nmural zoons to show her face up
close. Her expression clearly tells
that she is pleased with this first
encount er .



ACT 6: BALANCE BEAM

Choreography / Song Title

Bl ue Cctober: Bal ance Beam

| haven't been quite the sane,
so sure the story of nmy life
woul d never change.

But in a bright-eyed way,

| rinsed out the soap in ny
eyes, and wote a song that I'm
about to sing.

"Cause it's about a girl.
That | hardly even know.

So this is not another |ove
song. Just a list of things
that | shoul d know,

and everyone shoul d know

That . . .

1. You gotta take it kinda

sl ow y.

2. you gotta hurry up and nake
your nove

3. You gotta tell her that
she's pretty.

and

4. You gotta be the perfect
gent | eman.

When you shake the wall, you
gotta make it bend.

You gotta show her that

She's the bal ance beam

and | keep falling all around
her fairy tale.

fairy tale

We took a walk in the rain

| suggested, she confessed:
"There's a heart nearby to cast
t hat shane."

Stay cool

But I'mgiddy like a schoo
boy. You gotta handle with
care: This is not a toy.

Then gradual |y we touched.
And t hough our clothes were
wet, we sat and snil ed.

I never thought I'd smle so
much, The first kiss always
says the nost.

On_Screen

Nat han | ooks sharper than ever,
wal ki ng down the sane street as before
towards Starr’s school. As he passes
by, he | ooks at her, but he does not
stop. He is sinply hoping that she
noti ces him Wen she does, he waves
and she waves back, but being shy, he
keeps wal ki ng. She on the other hand
is prepared and she follows after him
Upon cat ching himfrom behind, and to
hi s astoni shnment, she hands him a
smal | note and says, “I just thought
that you could use this”. She then
turns and wal ks back toward the school
wi t hout sayi ng nore.

Nat han opens the note to find a list
of things that he nust do to gain her
heart. As he reads them the lyrics of
the song (describing the list) are
sung for the first time. He then

i medi ately runs to catch her and they
both smle and introduce thensel ves.

The next few scenes depict themliving
out the things that the song
describes...walking in the rain, etc.
havi ng fun

VWhen the lyrics are reached that speak
of, “The first kiss always neans the
nmost”, Nathan and Starr kiss for the
first time and this nonent becones
frozen in time md-kiss. As the view
zoons out, and as the view zoons out,
X is seen standing at his table
perform ng the work of framng this

pi cture. Again, he seens to be doing
this work very reluctantly. Upon
finishing his work, he holds the
portrait up and sarcastically nocks
it, but then he wal ks to the wall
where the “Love at First Sight”

pi cture hangs and hangs this new
picture next toit. (It can be

di scerned that the good inmages that X
captures and portrays are hung on the
right hand side of the roomand the
bad on the left, as neasured fromthe



ACT 6: BALANCE BEAM -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: The Sound O
Pul i ng Heaven Down

1. You gotta take it kinda

sl ow y.

2. You gotta hurry up and nake
your nove

3. You gotta tell her that
she's pretty.

and 4. You gotta be the perfect
gent | eman.

When you shake the wall, you
gotta make it bend.

You gotta show her that

She's the bal ance beam

and | keep falling all around
her fairy tale.

fairy tale

fairy tale

Sone kind of fairy tale
Sone kinda fairy tale,
Everyone shoul d know that.

On_Screen

vant age point of standing and facing
the nmural). After hanging the picture,
X turns back toward the nmural to

wat ch, show ng great disinterest and
boredomin what he sees. The scene

t hen changes to that of Nathan and
Starr and the scenes transitions from
one to anot her, depicting them doing

t hi ngs together... having fun and
building their relationship. As the
song grows close to the end, a fina
scene of Nathan and Starr occurs
wherein they are taking pictures of

t hensel ves. They pose in an enbrace
and their canera (set on tiner)
captures a perfect picture of them
The vi ew then changes back to X and he
is holding the exact sane picture in
front of the nural. He is beside

hi nsel f with anger as he | ooks at the
phot ograph and a crazed | ook cones
across his face. He appears to be
resisting orders to frane and hang the
picture with all of his mght. He then
flies into a fit of rage and tears the
picture into pieces. He crunples the
pi eces and throws theminto the air.
He stonps on the pieces in rebellion.
Then, as if expecting sonething to
happen, he | ooks around. However,
not hi ng does and upon realizing this,
he punps his fist and appears very
proud of his acconplishnent. As the
song ends, he sits down in his chair,
triunmphantly puts his hands behind his
head, propping his feet upon the table
and smling fromear to ear.



ACT 7: THE DREAM

Choreography / Song Title

An extended version of the
initial violin and drum
music fromthe song, ‘Udly
Si de” by Blue Cctober.

On_Screen

Nat han is sleeping in his bed. On the
headboard, many pictures exist that
depict his parents and brother and

ot her unknown peopl e. However, set
front and center in the mddle of them
all is the picture of hinself and
Starr that was created during the
previous Act. The view then zoons in
on Nathan' s cl osed eyes which are
moving rapidly in a dream The scene
t hen changes to reveal his dream

Nat han stands as if in a dark tunne
with only the light of the distant
openi ng shining before him He wal ks
to the opening and di scovers that the
tunnel opens to a field (It is the
sane field that is shown in The Wall
with the football goal post silhouette
on the horizon). He | ooks out across
the field for a noment and then wal ks
out into the field. He soon sees Starr
standi ng on the horizon and she
appears lost and scared. He calls to
her and she is excited to see him She
pl eads for himto conme to her and he
runs toward her. However, as he gets
close, the four figures (dressed like
X, as seen in Act 3) energe again.
This tine they to spring up out of the
ground and they stand as if making a
barrier between Nathan and Starr.

Nat han charges themin effort to break
t hough, but they again take himdown
and this tinme, they not only bind him
but they beat himas well, punching
and ki cking himrepeatedly. However,
he continues to struggle with all of
his might in effort to escape them and
as he does, Starr (who | ooks shocked
by what she sees) calls out to him

pl eadi ng desperately for himto cone
to her. He acknow edges her pleas and
he tries with greater effort to break
free, but he cannot. In tinme, he
begins to grow weak fromthe fight and
as he does, he suddenly ceases to
struggle...he gives up. Wen Starr
sees this she stops calling to himand



ACT 7: THE DREAM - CONTI NUED

Choreography / Song Title

An extended version of the
initial violin and drum
music fromthe song, ‘Udly
Si de” by Blue Cctober.

On_Screen

a | ook of bew | dernent cone to her
face. She can’'t understand why Nat han
has stopped fighting. She begins to
cry. At the sane tine, the four
figures stop their assault on Nathan
and each pulls an item from out of
their suit coat. The itens are pieces
of the black suit uniformthat they
are wearing. Nathan, |ooking very
ashanmed, slowy takes the clothes from
t hem and as he does, Starr screans out
to him pleading for himto stop. She
seens to know what he is doing and
what it neans. However, as if he were
in a trance, Nathan ignores her and
renoves his clothes, re-dressing
hinmself with the black suit. Starr
screans i n agony, sobbing and pl eadi ng
wi th Nat han in desperation as she

wat ches himdress, but he is

unaf fected by her. He sinply | ooks
strai ght ahead. Wth eyes of steel, he
pl aces the final piece of the uniform
on...the pair of dark sungl asses.

Nat han now | ooks identical to X



ACT 8: UGLY SIDE

Choreography / Song Title

Bl ue Cctober: Ugly Side

I must have sneezed, on knees |
Freeze, | nean, | just choked
Up. But sonehow | sl ept,

Dream | nmean | dreant of
Not hi ng

I'mable to breathe a sweet
Rel i ef Now that you're here for
Me. A northern degree dove into
Me, now |I'mrecovering

I only want you to see

My favorite part of ne

And not ny ugly side

And not ny ugly side, ugly side

So hook up a CB

Wave a way for conversation
Flow. I'm shoved in your cage,
To wage this rage

Don't let ne go

A kick and a scream

Is all that seens to nean a
Lot, thus far

Yeah, | won't let you on ny
stage, ny page

You can't know, yet you have to
Know

And that | only want you to see
My favorite part of ne

And not ny ugly side

And not ny ugly side

I only want you to see
My favorite part of ne
And not ny ugly side
And not ny ugly side

So calm ohh ooh
And it's so calm

And now it's dark

I look for you to light ny
Heart. |'m between the moon and
Where you are

I know | can't be far

On_Screen

Nat han’ s eyes open and quickly sits up
as he wakes up fromthe dream He is
drenched in sweat and his eyes are
filled with fear. He instantly turns
on the light and grabs the picture of
hi nsel f and Starr fromoff of the
headboar d.

When the lyrics are sung, “l dreant of
not hi ng”, he shakes his head as if
denying the fact that the dream had
any meani ng and then lays his head
agai nst the picture. As he does, the
scene changes to that of X who is

wat chi ng Nat han though the mural. X
sings this song with nore enotion and
he shakes his head as if in contenpt
for Nathan. As he sings, the nural
shows Nat han and he renmai ns notionl ess
with his head against the picture. X
then wal ks to the tabl e and picks up
the picture of the neo-nazi character
fromThe Wall (as he does, the nural
begins to show scenes from The Wall,
depicting the ugly side of the main
character of that film (using drugs,
ruining his relationship with his

wi fe, trashing his apartnent, etc.) X
sniles at the photo and then chuckles
as he turns and sees the scenes on the
nmural. He then sets the portrait down
and waves at the mural. It transforns
and again shows Nathan. He is still
sitting on his bed with his head

agai nst the picture.

I mediately prior to the lyrics, “You
can’t know. But you have to know’,
Nat han pulls his head away fromthe
picture and | ooks at Starr. As these
lyrics are sung, he sings them (and
only them) word for word in unison
with X. When this happens, X steps
back fromthe nural as if he is

conpl etely surprised by the fact that
Nat han was able to do this. X s first
| ook is that of being puzzled, but his
demeanor quickly changes to that of
anusenent and he continues to sing,



ACT 8: UGLY SIDE - CONTI NUED

Choreography / Song Title On Screen
Bl ue Cctober: Ugly Side sm ling and shruggi ng the occurrence
of f. Thereafter, Nathan (still seen

on the nmural) takes the picture and
holds it to his chest while curling up
on his bed so as to enbrace the

pi cture. Upon seeing this, X sniles
and not wanting to mss the
opportunity, he reaches towards the
mural and pulls this image fromthe
scene, creating yet another

phot ograph. He then franes it and
hangs it on the side of the room where
t he ot her disturbing pictures hang.
While he is doing this, the nura
begins to flash back and forth between
the scene of Nathan curled up on his
bed (shown from above) and the scene
from The WAll where the main character
is also curled up on his bed. These
scenes then toggle back and forth. As
the song progresses toward the end,
the nmural stops toggling and shows

Nat han. He gets up fromhis bed and

pl aces the picture of hinself and
Starr back on the headboard of the
bed. Thereafter, he begins to pace
back and forth (still 1ooking very
shaken fromthe drean). He talks to
hinself and it appears that he is
trying to calmhinmself and regain his
composure. As he does, X walks up to
the nmural and begi ns paci ng back and
forth with Nathan as if foll ow ng him
and taunting himfrom behind.



ACT 9: CALLI NG YQU

Choreography / Song Title

Bl ue October: Calling You

There's sonething that | can't
Quite explain. I'mso in |ove
Wth you, You'll never take
That away. And if |'ve said it
a Hundred times before

Expect a thousand nore

You'll never take that away

So expect ne to be

Calling you to see

If you' re okay when |'m not
Around, Asking if you | ove ne
I love the way you nake it
Sound. Calling you to see

Do | try too hard to nake you
Smile? To make a smile

[ Chor us]

I will keep calling you to see
If you're sleeping, are you

Dr eam ng

If you're dream ng, are you
Dream ng of ne

| can't believe you actually
Pi cked ne

| thought that the world had
Lost it's sway

(I't's so hard soneti nes)
Then | fell in love with you
(Then cane you)

And you took that away

It's not so difficult

The world is not so difficult
You take away the old

Show e the new

And | feel like | can fly
when | stand next to you

So while I"'mon this phone
A hundred m | es from home
"Il take the words you gave
and send them back to you

| only want to see

If you' re okay when |'m not
Around. Asking if you | ove ne
| love the way you nake it
Sound. Calling you to see

Do | try too hard to nake you
Smile? To make a smile

On_Screen

As the song begins, Nathan is going
about hi s busi ness at work. However,
his mnd is not on his work. He cannot
stand to be away from Starr. He grabs
hi s phone and starts to call her, but
he then hangs up. He shakes his head
and tells hinmself that he shoul d not
be calling her when she is at work.
However, he cannot take it and, after
trying to focus on his work
unsuccessfully for a few nonents, he
agai n grabs the phone and quickly
call s her anyway.

The first chorus begins:

The view then transforns into a split
screen wherein both Nathan and Starr
are seen. Starr answers the phone and
she | ooks suprised to hear from Nat han
while at work, but she seens happy
with his call. As the first chorus
ends, they hang up and the view fades
back to bl ack and then changes to that
of Nathan. He is again at work, but it
is a different day (nmade discernable
by the fact that Nathan is wearing
different clothes). He goes through
the same ritual that was previously
seen (hi mdebating whether or not he
should call Starr) and again, he gives
in and calls her.

The second chorus begi ns:

The view again transfornms to split
screen and again Starr and Nat han are
seen. Starr appears to be her nornal
sweet self but she gives a | ook (ever
so slightly) of being preoccupied with
her work and even a bit concerned that
he has called her there again.

However, she does her best not to
hurry hi maway. Nathan on the other
hand i s happy, even gleeful to be
talking to her. As the second chorus
ends, the split screen again dissolves
to black and then changes to a new



ACT 9: CALLI NG YOU-

CONTI NUED

Choreography / Song Title

Bl ue Cctober:

Calling You

On_Screen

scene of Nathan at work on yet another
day. Things transpire at Nathan’s work
just as it did the previous two days.
However, this time the split screen

vi ew begins before his call is nade.
VWil e Nathan is seen preparing to nake
the call, Starr is seen at work and

she | ooks frazzled. It has obviously
been very a hectic day for her, and
her school children are being
particularly difficult.

The third chorus begins:

The call is made and Starr tries her
best to be nice, but things continue
to go wong for her at work and the
frustrati on and exhaustion get to her.
She snaps and becones short with

Nat han, telling himthat she | oves him
but that she has to go and she then
hangs up. As she does, the split
screen dissolves and only Nathan is
seen. He is still holding the phone to
his ear and his countenance instantly
drops. He puts the phone slowy down,
but he then picks it up and beats it
agai nst the side of his head and says
to hinself, “You idiot...you are
trying too hard, you're blowing it”!
As the song ends, Nathan sits at his
desk notionless with a blank and
worried stare. He appears very shaken
by the phone call.



ACT 10: SCHI ZOPHREN A

Choreography / Song Title

Bl ue Oct ober: Schi zophreni a

A silver plated nunmbing gum
And Jesus resting on ny thunb
A hard to reach nalaria

|'"ve got the nood that seens to
Scare ya. |'m paranoid, self
Destroyed. Believe me lord |I'm
Sorry. 1've got the npod that
Seens to bury ya. |'ve got the
Ni ght mare cal |l ed. .

Schi zophreni a

| cry. | cry and | don't know
Why. The fever beconmes ny hone.
| cry. | cry and | don't know

Why. The fever beconmes ny hone.
Becores ny hone.

I love it when you're hol ding
Me. You have a gentle way of
Calmng. | haven't felt that
Way since 1993, when ny not her
Held ne. | bet you're waiting
For a long sob story of how I
Was ni streated again.

But, no, | wasn't built that
Way. | was strong and
Desperately brave

And | didn't nean to scare
Ya. .. Schi zophreni a.

| cry. | cry and | don't know
Why. The fever beconmes ny hone.
| cry. | cry and | don't know

Why. The fever beconmes ny hone.
Becormes ny hone.

My Hone. ..
My Home

On_Screen

Nat han sits at home. Hs nmood is
sonber. It | ooks as though he has | ost
his best friend. There is a knock at
the door (it is Starr). Nathan gets up
and opens the door as if he is
expecting her, but he does not greet
her warmly. He sinply says hello and

t hen wal ks back to the Iiving room and
sits back down. Starr is taken off
guard by this sudden col dness and the
expressi on on her face indicates that
she has no idea what could be wong.
She asks Nathan if something is wong,
but he doesn’t want to tell her. He
states that he is fine and that

not hing is wong. However, she can
tell by his nmood that this is alie
and she therefore responds that
something is definitely wong and she
persists (in a concerned manner) with
trying to find out what it is. As she
does, Nat han begins to becone defi ant
and he eventually states very sharply
that nothing is wong. This response
fuels the situation and fromthis

poi nt, the conversation evolves into a
full blown fight...their first fight.
After a while, Nathan says he doesn’t
want to talk about it any nore and he
begins to ignore her. She, not being
willing to put up with that kind of

chi | di shness, becones angry and
persists at himfurther. Wth this, he
can take no nore. He blows up at her
grabbing a dish (the first thing in
sight) and throwing it. It shatters
against the wall. He then swings his
arm at the kitchen counter and knocks
everything off. In frustration, he
turns and | eaves without saying

anot her word and sl ans the door behind
him Starr is left in utter amazenent
at what has just happened...wondering
what could have led to all of this.

The scene then changes to that of
Nat han who is wal king the streets
(illumnated only by streetlights).
Tears stream down his face. He fears



ACT 10: SCHI ZOPHREN A -

CONTI NUED

Choreography / Song Title

Bl ue Cctober:

Schi zophreni a

On_Screen

that his nmeltdown will lead to the end
of their relationship. During this
portion of the song, Nathan seens to
act out the lyrics as if having a
conversation with hinmself. As he does,
his enotions build until the point of
boi li ng over.

He |1 ooks to the sky and with both
fists clenched, he speaks the lyrics
(and only the lyrics), “I didn't nmean
to scare ya” intime wth the song.

| medi ately thereafter, the scene
changes to the scene from The Wl
where the main character floats face
up in the swi mmng pool (fromthe song
The Thin Ice, with no blood in the

water). This scene is shown until it
reaches the point where the view
begins to roll, over and over, and

t hereafter, the scene changes back to
Naht an who is wal king the streets.
These two scenes then begin to toggle
back and forth (the character from The
Wall flailing in the sw nming pool and
Nat han wal ki ng the streets). Each tine
the view returns to Nathan, he seens
nmore out of control. This toggling
goes on until Nathan is finally seen
bei ng overpowered by his enotions and
he coll apses to his knhees in the

m ddl e of the street.

The scene changes to show X. He is
standing in his roomlooking at his
nost recent work of art...a franed
portrait of Nathan knocki ng things
fromthe counter (In this inmage,
Starr’s face shows a | ook of tota
shock). Wien X sees that Nathan has
collapsed in the street, he junps and
nearly drops the portrait in his
excitement to run to the nural and
grab yet another picture. As the song
draws to the end, X hangs his two new
pictures. In the background, on the
mural , Nathan now sits on the street
curb beneath a lonely street | anp.



ACT 10: SCHI ZOPHREN A -

CONTI NUED

Choreography / Song Title

Bl ue Cctober:

Schi zophreni a

On_Screen

He sits with his head down and his
arnms w apped around his knees. He
rocks hinself back and forth
repeatedly. As he rocks, the view
noves and drops down so as to show the
mural frombehind Xs table. Fromthis
vi ewpoint, the small portrait of the
Neo- Nazi figure fromThe Wall fills up
the |l eft hand side of the screen with
Nat han filling up the right.



ACT 11: A QU ET M ND

Choreography / Song Title

Bl ue Cctober: A Quiet Mnd

A slow strangle with your feet
On the floor, |I've got 14
Angel s and we're sl eeping al one
In the back of a cave, where
The rest of us go to fee

Nor mal

| call baby up. Leave ne al one.
I"'min pain but | won't let you
Band-ai d my wound

I ammad at a stage where |
Can't seemto handle my own
(Can't even handl e ny)

You give ne a quiet mnd and
l...1 love you
You give ne a quiet mnd and
l...1 love you
Until the end (Until the end)

G ve nme strength to be kind...
To conbine all the good things
Inlife that are so hard to
Find, but | have and | won't
Let themgo like | do with ny
Friends (My friends)

Still hearing voices from
Front... From behind

They're the reason | choose..
When to live, How to die
When to cast, Wen to ree
When to buy, When to stea
And when to fiend for the
Friends that taught you
Bei ng i nappropriate will

Gve nme a quiet mind and I...

| love you
You give ne a quiet mnd and
l...1 love you

You give ne a quiet mnd and
l...1 love you
You give ne a quiet mnd and
l...1 love you
Until the end

Until the end
Until the end

On_Screen

Nat han sits in his bedroom He |ooks
calmand renorseful. He sits on the
edge of his bed | ooking at the picture
of hinself and Starr (the one created
in Act 6) with phone in hand. He dials
her nunber. As he does, the lyrics
tell of her initial response, “leave
me al one” and Nat han’s actions reveal
that she is making it tough on him
However, she doesn’'t hang up (She is
still searching for an explanation for
his bl ow up). The conversation
continues for a nonment and Nat han
repeatedly assurances her that it was
not hing, just a bad day. Wth this,
coupled with his heart felt apol ogi es,
she lets it go and she all ows hi m back
in (she wants to, she has m ssed him
and she has herself been very down
after the fight). Nathan s eyes |ight
up and they continue to talKk.

The scene changes and Nat han and Starr
are together in her apartnent.
Everyt hi ng between them now seens to
be fine. Nathan lies with his head on
her Iap and they are tal king.

The scene then changes to that of X
who is watching the sanme thing on the
mural in his room He watches
nmotionlessly fromhis chair while he
sings. He then gets up and wal ks
toward the nural in order to get close
to Nat han and he begi ns to nmake hand
gestures towards him As he does,

Nat han reacts and his expression
becones troubl ed. He clenches his
teeth. However, Starr at the sane tine
(coincidentally as she has not noticed
his change in enotion) strokes

Nat han’ s hair as she talks and with
this, he instantly rel axes and peace
returns to his face. Seeing this, X
steps back fromthe nural and appears
stunned by what just happened. He is
very aware that she turned back his

i nfluences. He then steps back up to
the mural and tries again. This tineg,



ACT 11: A QU ET MND -

CONTI NUED

Choreography / Song Title

Bl ue Cctober:

A Quiet Mnd

On_Screen

he is nore determ ned and he gestures
with nore resolution, but Nathan is
unaffected and he continues to lie on
Starr’s lap in peace with the safety
of her arms around him X again steps
back fromthe nural and he | ooks
amazed. He paces the floor for a
nmoment, but he then wal ks back to the
mural for the third time in effort to
i nfluence Nathan. This tine, his
efforts appear to be out of
desperation. He raves in front of the
nmural dramatically. However, no natter
how nuch he tries, nothing works.

Nat han continues to be at peace in
Starr’s arnms and they continue to talk
and grow closer. As the song draws to
the end, X halts his antics and sinply
stands before the nural, breathing
heavily. He then focuses on Starr

i nstead of Nathan and as he | ooks at
her, he cal ns down. The expression on
his face tells that he is in awe of
her. As he continues to stare, the
song ends and the scene on the nural
changes.



ACT 12: 18'" FLOOR BALCONY

Choreography / Song Title

Bl ue Cct ober: 18'" Fl oor
Bal cony

| close ny eyes and | smile
Knowi ng that everything is
Alright, to the core

So cl ose that door

I's this happeni ng?

My breath is on your hair

"' munaware that you opened the
Blinds and let the city in

CGod, you held ny hand

And we stand

Just taking in everything.

And | knew it fromthe start

So ny arms are open wi de

Your head is on mnmy stonach

And we're trying so hard not to
Fall asleep. Here we are

On this 18th fl oor bal cony.
We're both flying away.

So we tal ked about nmom s and
Dad's, about famly pasts
Just getting to know where we
Cane from Qur hearts were on
Display for all to see

| can't believe this is
Happening to ne

And | raised ny hand as if to
Show you that | was yours

That | was so yours for the
Taking, |'mso yours for the
Taking. That's when | felt the
W nd pick up, | grabbed the
Rai | while choking up

These words to say and then you
Ki ssed ne...

I knew it fromthe start

So ny arms are open wi de

Your head is on mnmy stonach

And we're trying so hard not to
Fall asleep. Here we are

On this 18th floor bal cony...
We're both flying away.

On_Screen

X still stares at the nural which once
the view has transitioned, shows

Nat han and Starr sitting on the

bal cony of her apartnment. They are in
t he exact same position that they were
in during the previous Act except for
the fact that their positions have
reversed (Starr is nowlying with her
head on Nathan’s lap). X continues to
focus on Starr as he sings. It seens
that X has once agai n been taken in by
her beauty, which he now knows is both
i nner and outer beauty, and he has
again seemngly forgotten hinself and
is caught up in the nonment. He sings
the song with enotion and as he does
the nural continues to show Nat han and
Starr on the bal cony, although they
have | ain down, Starr’s head on

Nat han’ s stomach. They talk into the
night trying not to fall asleep

X then wal ks back and sits in his
chair and waves his hand at the mnural.
As he does, it changes and begins to
show the original scenes of Starr that
were seen during Act 3. He sits and
seens to be studying each scene with
great focus. He does this like a
football coach review ng
film..pausing at points and rew ndi ng
and re-watching sone parts. Wen he is
finished studying, he causes the nural
to once again show Nathan and Starr.
They are still lying on the bal cony. X
t hen wal ks back to the mural and
again, he focuses on Starr. After a
few nonments, sonethi ng unexpected
happens. He reaches up and renpves his
sun gl asses. His eyes are visible for
the first time. They are intently
focused on Starr. He then reaches to
the nmural and pretends to caress her
check, the sanme way that Nathan did in
Act 3.



ACT 12: 18'" FLOOR BALCONY -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: 18'" Fl oor
Bal cony

And 1'Il try to sleep

To keep you in ny dreans

"Til 1| can bring you hone with
Me. 1'Il try to sleep

And when | do I'lIl keep you in
My... dreans

I knew it fromthe start

So nmy arns are open wi de

Your head is on nmy stonach

And we're trying so hard not to
Fall asleep. So here we are
On this 18th fl oor bal cony,
Yeah

I knew it fromthe start

My arns are open wi de

Your head is on ny stonach
No, we're not going to sleep

Here we are
On this 18th floor bal cony...
We're both..
Flyi ng away

On_Screen

Thereafter, X steps back fromthe
mural and pulls a photograph of Starr
and Nat han on the bal cony. After
framing it, he hangs it on the “good
side” of the roomand this time, he
does so wi thout his usual reluctance.



ACT 13: CLUMBY CARD HOUSE

Choreography / Song Title

Bl ue October: dunsy Card
House

By the way

By your side I'll stay

If that's okay

Then by your side I'll stay
Forever. Here | am standi ng up
Because | want to fall in |ove
Wth you

A sunl ess day

It was a clunsy card house rape
If that's okay

Then by your side I'Il stay

For ever

Here | am standing up

To say | want to fall in |ove
For ever

Here | am standing up

Because | want to fall..

And all our kids will play
A sunl ess day

The rain will come

The rain always brings our
Her oes

And all our kids will play
A sunl ess day

The rain will come

The rain always brings our
Her oes

Bel i eve in heroes

By the way

By your side I'll stay

If that's okay

Then by your side I'Il stay
For ever

Here | am standing up

Because | want to fall in |ove
Wth you

Bel i eve i n heroes

On_Screen

Nat han and Starr’s stand at the altar
of their wedding. Nathan's brother is
st andi ng besi de himas the best man.
H s nother seens to be at peace for
once in her life. The scene then
changes to that of Nathan and Starr
runni ng down the front steps of the
church, and as they do, the scene
changes again to the scene from The
WAl |, during the song Mother, where
the main character and his wife al so
stand at their wedding. This scene
then fades to bl ack

Nat han and Starr arrive at their new
hone and after watching thementer,

t he scene changes to show them sitting
on the porch swing. They seemto be
happily making their life plans and as
they talk, the lyrics are sung that
descri be these plans, “our kids wll
play, they sun will stay...”
Thereafter, the scene changes to that
of X. Heis in his roomand he is
hangi ng a picture of Nathan and Starr
sitting on the porch swing. It hangs
next to one of their marriage. He then
turns to the nural and continues to
sing whil e he watches Nathan and
Starr, and as he does, his eyes begin
to focus nore intently. He strokes the
stubble of his chin and it seens that
sonmething is going through his mnd,
as if he is debating an idea with

hi nsel f.

He, suddenly junps to a concl usion and
begins to shed his clothes...he is
actually taking off the black suit. He
takes it off, piece by piece, puts it
on a hanger neatly and then hangs it
carefully in the corner of the room
VWil e standing in his underwear, he
waves his hand at the wall and a sink
and mrror magically appear. He then
wal ks to the sink and begi ns shavi ng.
Upon conpleting this task, he works on
his hair until it appears to be
exactly like Nathan’s. He then dresses
hi msel f. Hi s new choice of clothes



ACT 13: CLUMSY CARD HOUSE -
CONTI NUED

Choreography / Song Title

Bl ue Oct ober: dunsy Card
House

On_Screen

is much different... tan slacks, a
white shirt and a conservative tie.
When he is finished, he stands at the
mrror and | ooks anusingly at his new
i mage. He | ooks just |like Nathan in
his work clothes. As the song draws to
an end, X walks to his table and sits
down in his chair. He | ooks at the
portrait of the Neo-Nazi character for
a brief nonent, but then turns it face
down to the table and then sits back
in his chair and | ooks at the nural.

It shows Nat han and Starr sitting at
the dinner table. They are sinply
eating dinner and tal ki ng, enjoying
life in their new hone.



ACT 14: AMNESI A

Choreography / Song Title

Bl ue Cctober: Ammesi a

Tranpoline. |I'myour
Tranpol i ne

Ch you junp so hard but |
Al ways catch your fall

So now I'll just Hi de away (you
Know I think I will)
H de away, Oh, | run so fast

But | always |ose themall

I wish | could go to sleep and
Wake up with amesia

And try to forget the things
That |'ve done

I wish | knew how to keep the
Prom ses | nmde you

But life | guess it goes on
Yeah | know it goes on

You see |'ve learned it goes on

But then I'Il hang us on the
Wall, And I'lIl craw in the

pen side, And I"'mblind to it
All. So why don't you

Craw in ny open side and
Becone blind to it all

Time to pray. You know | think
It's time to pray. For the
Contortion, ny abortion, That |
Sonehow shoved away. | think
It's right for me (yeah | think
It's right for me) Wien | was
Young | was stung, and |
Sonehow | ost God's faith

I wish | could go to sleep and
Wake up with amesia

And try to forget the things
I've done. | wish | knew how to
Keep these prom ses | made

But | guess live goes on

Yeah | know it goes on

You see |'ve learned it goes on

Way back when | nust have

Si nned, | break down profound,
Begi nni ng, end. Head trip,
Re-grip what doesn't nend

But I'm w shing this amesia
Woul d kick in

(Repeat previous verse)

On_Screen

Nat han and Starr are again at the
table in their new honme (tinme has
passed on). It is breakfast and they
are both hurrying to get ready for
work. As Starr | eaves, she hands

Nat han a “Honey Do” |ist and she
hurries off. Nathan | ooks a bit
flustered upon getting it, but he
shrugs it off and he goes on with his
day. The scene then changes to that of
X. Heis still dressed in his ‘good
boy’ clothes. However, he sits in his
chair and he |l ooks terribly bored as
he wat ches the scene of Nathan and
Starr. The rmural then begins to show
scene after scene of Nathan and Starr
goi ng through nmundane parts of life
and one of the scenes ends w th Nathan
| ooki ng bored and frustrated. Wen X
sees this, he junps up fromhis chair
and runs to the nural and sings
directly to Nathan, “But life | guess
it goes on...”. When he sings, “But
then I'l1 hang us on the wall” he
grabs his tie and jokingly pretends to
hang hi nsel f. When X sings, “tinme to
pray...”, he reaches up and with great
enotion, he pulls the tie fromhis
neck. In a playful nmanner, he sw ngs
it above his head and he dances around
the room but then he throws it to the
floor and stonps on it. He then takes
off the white shirt and throws it.
Finally, he takes off the tan slacks
and tears themin two, throwi ng the
legs in separate directions.
Thereafter, he wal ks to the corner of
the room and wi th bol dness, he grabs
the black suit and puts it back on.
Upon finishing the act of dressing, he
causes the sink and mirror to reappear
and he stands before them arranging
his hair back into its perfect 'X

| ook. Finally, he |looks at hinself and
focuses on his inage in the mrror. As
he does, the clean shaved | ook is
suddenly repl aced by his usua

af t ernoon shadow. Wth this,



ACT 14: AMNESI A - CONTI NUED

Choreography / Song Title

Bl ue Cct ober:

Ammesi a

On_Screen

he snmiles and stands adm ring hinself
inthe mrror. He | ooks to be at hone.
He is proud to be hinself again. H's
final gesture is to pick up his

sungl asses fromoff the table and put
t hem back on. He al so picks up the
picture, nods and sniles at the Neo-
Nazi character displayed, and then
sets the picture back up in its proper
posi tion.

Thereafter, he turns back to the nura
to see what Nathan is up to. To his
great surprise and joy, he sees Nathan
standing in a store | ooking at the
shelves filled alcohol. X junps with
exci tement upon seeing this and he
rushes to the nural, singing as if to
egg Nat han on. After a nonent of this,
Nat han grabs a bottle and wal ks off. X
| eaps in cel ebration



ACT 15: X AMOUNT OF WORDS

Choreography / Song Title

Bl ue Cctober: X Amount of
Wor ds

Rel apse, Prevent trigger intent
Now drown. Hi gh strung
Say X anpunt of words

You' re sol ar, bi pol ar

Pani ¢ di sorder seens harder and
har der and har der

Still you try to control it

You nold, you nold

Yeah you shape to nold

Ch you're bold you're bold
But your shape is bold

You' re a synmptom superficia
To what they call know ng you
M nus the speed,

Coul d you i magi ne the phobi a?

Your brain is faulty wring
the reason for tiring

Keep treating the curse

| magi ne the wor st
Systematic, synmpathetic
Quite pathetic, apol ogetic,
par armedi c,

Your heart is prosthetic

A plate of quite peculiar

On a dish of my own

A tabl espoon of feather

tickle me to the bone

G ve me recipes for happy

with the chenical s gone
Drinking freedomfroma bottle
to the tune of bel ong

' m sick of shaking never
waki ng fromthe hell 1 achieve
| never knew you till you |eft
me with the crying disease

Anot her curing, reassuring
way to buckle the knees

So mistreated, | repeated

Never bl essing your sneeze

On_Screen

Nat han and Starr are once again at
hone. The effects of Nathan’s rel apse
are apparent. H's countenance has
changed and his attitude towards her
is nore cold and enotionl ess. However,
t he signs are vague and she does not
suspect anythi ng unusual. However, it
is apparent that there is tension in
their relationship.

The scene changes to shown Nat han at a
different tine. He is leaving to go
out at night. Starr questions him at
the door as to where he is going. He
nmakes an excuse and she shrugs and
tries to smle as he | eaves, but her
face shows concern

The next scene depicts Nathan's

pur pose for wanting to get out on his
own...to get a fix, and the fix that
he has gone out for is no |onger

al cohol, it is drugs. This scene is
followed by multiple scenes of Nathan
and Starr, and each one depicting nore
and nmore the nmounting tension and
turnoil in their marriage. Nathan is
becom ng nore and nore brazen in is
attitude toward her. Thereafter,

anot her scene is shown wherein Nathan
is using drugs and alcohol. He is with
ot her people who have the appearance
of being obvious drug addicts. The
scene then changes to that of Starr.
She is at hone by herself, and she
sits at the kitchen table with the

| ook of being utterly worn out. Her
eyes show worry and sorrow. ..she knows
something i s wong.

She gets up fromthe table and begins
to search the honme. She first searches
t hrough Nat han’s drawers and cl ot hes,
but she finds nothing. She then
searches his car. As she energes from
t he back seat, she hol ds what she has
found in her hand...an enpty bottle of
al cohol. She is shocked with what she



ACT 15: X AMOUNT OF WORDS -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: X Anpunt of
Wor ds

Now del et ed and def eat ed

I will stand on ny own

Yeah your nenory that punches
nme has broken the bone

G ve nme recipes for sorry
["madmtting |'mwong

Still your nmenory that punches
me has broken the bone

On_Screen

has found and anger cones to her face,
but she then breaks down and cries.
The next scene depicts her confronting
Nat han. She holds the enpty bottle up
to his face, and he responds by

bl owi ng up at her and flying into a
defensive tirade, “It’s was just one
drink”. He stornms off, gets in his car
and speeds away, not wanting to
discuss it. Starr is once again |left
alone. She falls to her knees and sobs
bitterly. As the song nears the end, X
i s seen hangi ng anot her picture on the
“bad” side of the room This tine he
has chosen the i mage of Starr,
standi ng by Nathan's car, crying with
her hand over her nouth and hol di ng
the enpty bottle that she has just

f ound.



ACT 16: CHAMELEON BOY

Choreography / Song Title

I changed nmy color for you

| shed my coat with caution

I lack the beauty you display
See here there are the bruises
And some were self-inflicted
And sone showed up al ong the
Way. So | nod ny head
I"'mready for the world to see
The secret | kept here inside
The man you thought 1'd be
Slip into coma cal m

The conma where | cal m nysel f
Down. Here cones excuses why |
| et you down

Stand by for another breakdown
Sound off the al arm

I's this the chanel eon boy

| swore | wouldn't becone
Chanel eon boy

Chanel eon boy

So now we' ve cone upon the
Hardest thing |'ve ever done
Its telling you that I'ma ness
What sort of ness | mean

I's sel f-destructive gasoline
The kind that strips you of
Your best. And while | play
Instead the way that nopst would
End up dead. You sl eep al one at
Home and wish that | was in our
Bed. Wth this I'mtelling you
My col or changes back to bl ue
How do | ask you this..

WIIl you help nme through

Stand by for another breakdown
Sound off the al arm

I's this the chanel eon boy

| swore | wouldn't becone
Stand by for another breakdown
Sound off the alarm

I's this the chanel eon boy

| swore | wouldn't becone
Chanel eon boy

Chanel eon boy

| try to think of al

The people | look up to

Wil e growing up who would | be
Now t he twi sted part

Where did all ny idols end up
They all passed away

Passed away

On_Screen

Nat han returns hone. It is |late and
there are few lights on. He | ooks for
Starr, but he does not call to her. He
finds that she is in their bedroom
She kneel s beside the bed praying out

| oud.

Nat han stands silently in the hallway
and listens to her words. As he
listens, his face fades to grey as a

| ook a depression sweeps over him He
can do nothing but listen to the
prayer...the know edge of how badly he
has hurt her begins to sink in with
full force.

He |istens for a few nonents, but he
then begins to slowy and quietly edge
his way back down the hallway. Starr
does not hear him He plans to just

| eave again, but as he wal ks through
the living room he sees the picture
of hinself and Starr (the sane picture
created in Act 6) and he pauses to
stand and |l ook at it. It hangs on the
living roomwall anongst many photos
that are of both Nathan's famly and
Starr’s.

He lifts the picture fromthe wall and
stands looking at it. In his face, it
can be seen that he wants to open up
to Starr, to confess to her his

probl ens and the denbns that he deals
with. He stands staring at the picture
t hroughout the entire second verse and
chorus, and as he does, the view noves
a compl ete 360 degrees around him At
the end of the chorus, Nathan hangs
the picture back on the wall and
shifts his view so as to focus on the
ot her pictures.

Nat han | ooks at the portrait of his
father hanging on the wall. He does
this for a nonment but then he noves on
to the portrait of his nother,

foll owed by that of his brother and
then on down the wall, |ooking at all
of the portraits. As he get close to



ACT 16: CHAMELEON BOY -

CONTI NUED

Choreography / Song Title On Screen

Bl ue COct ober: Chanel eon Boy t he hal |l way openi ng, he suddenly
realizes that Starr is standing there.

Stand by She has been quietly watching him

Its chamel eon boy

Stand by Nat han is startled as he sees her and

|ts chanel eon boy he doesn’t know what to say. For a
Chanel eon Boy

. nonent they sinply | ook at each other.

Ehghgrggﬁlgg;_??y"' Then, Nathan falls to his knees and
tries to tell her that he is sorry,
but before he can get the words out,
he is overwhel ned. He slunps to the
floor, curled up, wapping his arns
and hands around his head. Starr
rushes to himand sits down beside
him | eani ng over and hol di ng hi m
tightly. She speaks no words. As the
songs ends, the view zoons in on her
face...tears stream down her cheeks.



ACT 17: CONVERSATI ON VI A
RADI O (DO YOU EVER WONDER)

Choreography / Song Title

Bl ue Cctober: Conversation
via Radio

You nust be broken by a
Thousand ways of wasting tine.
Get to the point And off a
Hundred |ines a week. No need
To change nmy mind a cl eaner
Shade of thinking tine

But | seemto think nore than |
Act upon nost things.

Do you ever wonder
How hard you hit?
You broke ny thunder
Do you ever wonder?
(How hard you hit

You broke ny

You broke my thunder)

A scar was sewn, a drop of

bl ood was saved for maki ng w ne
Still no repent on how you
crunbl e when | shake

A mental jaw was used

To pry me fromthis wecking
Bond. The sad detail is all the
Prom ses | nake.

Do you ever wonder
How hard you hit?
You broke ny thunder
Do you ever wonder?
How hard you hit

You broke ny thunder

I"mcranmped and crawing from
Under the dead, and |I'm sick of
Li ving without you in bed

I've made m st akes that |
Wote... That | read...

But now | just can't seemto be
Preoccupi ed. The heart was
Tossed with a black [ ace chain
Wth these hands that | wite
with, and the ode that | live
By...l will never be with you.

Do you ever wonder
How hard you hit?
You broke ny thunder
Do you ever wonder?
How hard you hit

You broke ny thunder

On_Screen

Nat han and Starr are sitting at the
desk of a marriage counsellor. Nathan
is present and accounted for, but he
seens to be struggling with it. The
nore and nore the questions cone from
the counsellor and the | onger the
conversati on goes on, the nore
irritated Nat han becones. The
counsel l'i ng session does not end well.

The scene then changes and Nat han and
Starr are at honme at night. Starr is
guesti oni ng Nat han about his
attendance at Narcotics Anonyns (she
holds up a flyer with the NA synbol on
it). Nathan assures her that he went
to the neeting, but she has done her
homewor k and found out that he has not
and that he is lying to her. Instead
of being apol ogetic, he accuses her of
spying on himand not trusting him
She responds, “Wiy should | trust
you?”

The scene then changes to that of X
sitting in his director’s chair,

wat ching the nural. He seens to be
qui te rel axed, kicked back with his
feet propped up on the table. He does
not have to do very mnmuch anynore.

Nat han i s doi ng what he wants wi t hout
requiring nmuch help. X is content to
sinmply sit and watch and sing.

As he watches the nmural, it changes so
as to show a split screen which

depi cts Nat han on one side and Starr
on the other. Nathan sits in a filthy
apartnent with the same drug addicted
peopl e that he was seen with earlier
Starr, on the other hand, sits al one
with the marriage counsellor (Nathan
has obvi ously m ssed the neeting).
There is a | ook of absolute
frustration on her face. The
counsellor tries to consol e her, but
despite his efforts, she has had
enough and her eyes and expression
reveal her anger. Upon seeing this,



ACT 17: CONVERSATI ON VI A
RADI O (DO YOU EVER WONDER) -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: Conversation
via Radio

God nmade this night for me, a
Silly devil in ny talking
Romanti ¢ company for wal ki ng.
Over and out...Over and out...
This year is the year | want to
Be, that silly devil in me
Tal ki ng

Romanti ¢ company for wal ki ng.
Over and out...Over and out...

Do you ever wonder
How hard you hit?
You broke ny thunder
Do you ever wonder?
How hard you hit

You broke ny thunder

On_Screen

X gets up out of his chair and wal ks
to the nural. He | ooks at Nathan. As
he sings, his expression changes, as
if he is contenplating a serious idea.
This | ook of contenplation continues
until he sings the lyrics, “But God
made this night for nme...” He turns
and wal ks to the wall where all of the
bad pictures hang (there are a few new
ones there which were not shown being
created). He wal ks fromone picture to
the other and he | ooks at each as if
he is studying it. (As he does this,
the nmural in the background changes to
show t he scene from The Wall where the
mai n character’s wife | eaves himafter
failing to get through to himwhile he
pl ays the piano (seen during the song
Mot her). This scene freezes at the end
showi ng the cl osed door that she wal ks
out of.

Upon finishing his tour of the bad

pi ctures, X |ooks at the nural and he
shakes his head in approval. His
deneanor becones resolute, and a | ook
of evil cones to him As the song
draws to an end, he wal ks back to the
nmural and claps his hands. The nural
changes fromthe scene of The WAl
back to the split screen. On one side,
Nat han i s seen, wasted and passed out
on drugs. On the other side, only the
desk of the marriage counsellor is
seen...no one sits in the chairs
anynor e.



ACT 18: ANGEL

Choreography / Song Title

Bl ue October: Ange

I"mw shing the bath water

Cl ean. She hides in the back
And is unseen. | take off the
Mask that surrounds ne

Look me in the face, What do
You see. | feel like a boy the
Age of 13. My body grows up
But my mnd stays the sane
Look me in the face

What do you see?

How do you tell an ange

That you don't believe in God?
Wiy do | fee

Li ke such a stranger

| | ook around

| | ook around

And all ny friends are gone

But oh would you be ne?
Because | woul d be you

Ch you' d be happy

Only if you wanted to

And how woul d you treat ne?
Because | would treat you
Ch you' d be happy

Only if you wanted to

How do you tell your Father
That you want himto notice
You? Wiy does this seemlike
Such a bot her? When nom says
You' d be better off dead

But | want to see you

| still want to see you

Ch woul d you call ne?

Oh it's not hard too

I"mthe first one

On You gave birth to

And oh would you wite ne

On ny birthday. Graduation, was
Yest erday, Yesterday Oh...

How do you hol d the specia
VictinP

When they push you away
When they' ve been

Raped on the inside

Torn on the outside

The dirt and ugly fromthe
Stain that they try to hide
Touched in private places
Enmbarrassed faces

To scared to ask for help

On_Screen

Nat han has | ocked hinself in the

bat hroom Hi s eyes are shut and his
face |ike stone. Starr stands in the
hal | way, beating on the bat hroom door
and calling to him This goes on for a
few nmonments in silence (no nusic

pl ayi ng) during which tinme the scenes
t oggl es back and forth between Nat han
and Starr. Each tine Nathan is seen,
he is nore and nore upset.

As the song begins, Nathan can take it
no nore. He gets up and throws the
door open. It hits hard enough to
cause it to break fromits hinge at
the top. Starr junps back and is
frightened, but she then steps up to
Nat han and stands her ground. She

pl eads, al nobst screaming directly in

his face, ‘Wat have you becone. .. | ook
at yourself! | don’t even know you
anynore!”

Wth a | ook of rage (and as the lyrics
sing “Look nme in the face, what do you
see”) Nathan | ooks directly into her
eyes and with teeth clenched, he
mutters “You're dam right you don’t
Frx*x** know ne”. Wth this, she gasps
and stunbl es backward as if she cannot
bel i eve what she has just heard. She
begins to cry, shaking her head in
deni al and she then runs to the
bedr oom and begi ns packi ng her bags,
crying uncontroll ably.

As she packs, Nathan sinply stands in
the hallway watching her. Hs face is
fixed and enotionless, his eyes like
steel...he is unaffected by what he
sees. His only expressions seemto be
that of gesturing the neaning of the
lyrics of the song to her (though he
does not sing the words).

Upon finishing packing, Starr runs

past Nat han, not even | ooking at him
and she leaves. He is left fumng in
the hallway. He punches the wall and



ACT 18: ANCEL - CONTI NUED

Choreography / Song Title

Bl ue October: Ange

Ch woul d you be ne?

Because | woul d be you

Ch you' d be happy

Only if you wanted to

And how woul d you treat ne?
Because | would treat you
You' d be happy

Only if you wanted to

I'"mw shing the bath water

Cl ean. She hides in the back
And i s unseen

| take off the nask that

Sur rounds ne

Look me in the face

What do you see?

On_Screen

then wal ks to the living room He
stands | ooking at the pictures on the
wal |l and in rage, he grabs the picture
of his father as the lyrics speak of
his father. He | ooks at it, shaking
his head and then throws the picture
smashing it against the wall. He

i medi ately then turns to the picture
of his nmother and pulls it fromthe
wall. Simlarly, her inage is thrown
and smashed as the lyrics about her
are sung. Thereafter, Nathan flies out
of control and he begins to snash
every picture on the wall in a blind
rage. This continues until he conmes to
the picture of hinmself and Starr. He
pauses upon seeing it, but only for a
second. He takes it and snmashes it to
the floor and stonps it into the
carpet. After doing this he | ooks up
in rage and the scene then toggles to
the scene from The Wall where the main
character is trashing his apartnent.
The scene then toggl es back to Nathan
and he holds a folding chair he that
he gotten fromthe kitchen. He begins
to swing it...trashing the living
room Wiile in the act of swi nging the
chair and destroying the room (and at
the point in the song where the eerie,
grinding violin nusic is played),

Nat han suddenly pauses and | ooks
around, as if soneone is calling to
him He drops the chair and stands at
attention in the center of the room
with his eyes closed and fists

cl enched. The view then zoons in to
show a close up of his face. He is
shaki ng and his eyes are cl osing
tighter and tighter and his teeth

cl enchi ng harder and harder together
The view then zoonms back out and

Nat han’ s whol e body is tense and
shaking, his fists clenched tightly
together. The view then zoons back in
on his eyes, and suddenly, they open.
As the view zoons back out, Nathan is
now standing face to face with X in
his room (On the rmural, Nathan is



ACT 18: ANCEL - CONTI NUED

Choreography / Song Title

Bl ue Cct ober:

Angel

On_Screen

still seen standing in the wecked
living room but he also is seen
standing in front of the mural, face
to face with X. X sings directly to
Nat han the lyrics, “How do you hold
the special victim..”. As he does,
Nat han stands before himat attention,
as if he were a soldier. X then
circles Nathan, inspecting him..to
see if he’'s ready, worthy. Upon
finishing his inspection, X |ooks

Nat han in the eyes and he sings, “WII
you be nme? Cause | would be you.?”

Nat han, still standing at attention
sinply nods his head (his face w thout
expression) and with this, X sniles
and cl aps his hands. As he does, the
four figures dressed in black suits
energe again fromthe walls, each once
agai n bearing a piece of the black
suit.

(Al'so, as X claps, the nural in the
background changes to show the cartoon
scenes from The Vall where the wal
charges across the | andsi de destroying
everything inits path, ending with
the scream ng face energing fromthe
wal | ).

X wal ks to the four figures and as he
passes by them he collects the pieces
of the black suit. Thereafter, the
four figures turn and vani sh away and
X wal ks back to Nat han and presents
the suit to him As Nathan accepts the
suit, he begins to sing the lyrics of
the song in unison with X. X smiles at
this and stops singing. He sinply sits
down in his director’s chair and

wat ches as Nat han changes his cl ot hing
and sings. Nathan finishes singing the
final lyrics of the song as he puts on
the final piece of the uniform..the
bl ack sungl asses. Nat han now | ooks
identical to X



ACT 19: SHE' S My RI DE HOVE

Choreography / Song Title

Bl ue October: She’s My Ride
Hone

W tal ked
Toget her sharpening a knife
Like killing partners for a

Life. Hey we can hide the
Bodi es on the ride home

Now here we are. We're licking
Skin to wipe us clean

Strike a match, pour gasoline
Ditch the scene and watch this
City burn. Asleep, ny lap wll
Be a pillow steering wheel turn

"Il be reaching for the stars
Wth you (honey), \Wo cares if
No one el se believes

So |, set fire to everyone
Around, But | told you

| told you, | told you

So ha ha ha ha
Ha ha ha ha
Yeah we won

We Drive, to | eave the past and
Clear the mind, to watch the
sunset set its tine

| swear you'll find

" myour ride hone

Now cl ose your eyes

Its' getting dark and the

Hi ghways clear. No sign of life
Fromfront to rear. Its just
You ny dear, On the ride hone
W' re goi ng hone

"Il be reaching for the stars
Wth you (honey), who cares if
No one el se believes. So |, set
Fire to everyone around

But | told you, | told you

| told you

So ha ha ha ha
Ha ha ha ha
Yeah we won

On_Screen

Nat han and X sit side by side and it
is inpossible to discern who is who
(even Nathan's hair and facial hair
are identical to X's). During this
song, both characters sing, trading
lyrics back and forth and harnoni zi ng.
They behave as the best of friends.

X and Nathan sit at the table. They
are both sharpening knifes. As the
lyrics speak of *‘hiding the bodies’, X
gestures towards the nmural. It changes
fromblack to show the arrangenent of
pi ctures that were hanging the wall in
Nat han’s and Starr’s honme (prior to
Nat han destroying them). They snile at
each other, joking about their
supposed hunour. When the lyrics are
sung, “So | set fire to everyone
around” X waves his hand at the nura
and portraits seemngly burst in to
flanme. They both laugh at this
gesture. As they |laugh, the nural
changes to show the scenes from The
VWall, first where the nob is fire
bonbi ng the police and then toggling

t hrough the scenes where the mlitia
nmen terrorize the community and then
finally ending with the scene of the
cartoon hanmers march in nilitary
fashi on.

VWhen the lyrics are reached that sing,
“We drive, to | eave the past and cl ear
the mnd”, the scene changes and X and
Nat han both sit in a car that is
parked in front of the nural. They are
using the nural to create the

i npressi on of scenery going by while
they pretend to drive (the nural
showi ng the countryside). As the drive
continues, the mural shows that it is
getting dark and i nstead of show ng
scenes of the country side, it
transitions to show scenes a

subdi vision with many hones. Al so, the
view transitions until it seens that
Nat han and X really are in a car
driving through a nei ghbourhood



ACT 19: SHE' S MY RI DE HOMVE -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: She’s My Ride
Home

We tal ked
Toget her sharpening a knife
Like killing partner for a life

Hey we can hide the bodies on
the ride home
Cause we're goi ng hone

I'"lI'l be reaching for the stars
Wth you (honey)

Who cares if no one el se
Bel i eves

So |, set fire to everyone
Around

But | told you

| told you we would do it

So ha ha ha ha (we won)

Ha ha ha ha (oh yeah we won)
Ha ha ha ha (we won)

Ha ha ha ha

Yeah we won

Yeah we won

On_Screen

(there is no | onger an inpression of
them being in front of the mural).

The car pulls up to Nathan' s house and
parks. They both get out and | ook at

t he house. Nathan can see hinself

t hrough the Iiving roomw ndow stil
standi ng notionless in the center of
the room and, being struck by seeing
hi nsel f, he runs forward to gaze

t hrough the w ndow of the house. (This
is the first indication during the
song as to which person is which

bet ween X and Nat han). As Nat han peers
t hough the wi ndow, the scene changes
and he is suddenly standi ng beside

hi nsel f. He | ooks closely at the
expression of rage on his own face and
his clenched fists. He then turns and
observes the destroyed room and the
broken pictures on the floor. As he
does, the lyrics sing for the fina
time (at the point where the tenpo

sl ows down) “we tal ked, together
sharpening a knife...”

When he sees that the picture of
hinmself and Starr is broken and bent,
lying on the floor, he cones to

hi nsel f (the Nathan dressed as X...the
real Nathan remains frozen in tine).
He instantly pulls the sunglasses off
in order to better see and he crouches
to the floor to | ook at the crunpled
pi cture. He suddenly | ooks very
worried as the reality of the
situation begins to cone back to him
He begins to realize what he has done.

As the song tenpo picks back up (where
the lyrics, “I'Il be reaching for the
stars with you...” are sung for the
final time) Nathan runs down the

hal lway to the bedroom and just as he
had suspected, he sees drawers that
have been enptied. Nathan is now fully
aware that he has lost Starr..

forever.



ACT 19: SHE' S MY RI DE HOMVE -

CONTI NUED

Choreography / Song Title On Screen

Bl ue Cctober: She’s My Ride He stands in the room | ooking

Hone desperate and he sees his reflection

inthe mrror, wearing the black suit.
Upon seeing this, he panics and begins
to tear it off. He tears at it
frantically until the entire suit is
off and he is left standing in his
underwear (the pieces of the suit

| aying scattered across the room. He
stands breathing heavily, | ooking
around as if not knowi ng what to do
next. As he does, he again | ooks at
the mrror and this tinme, he sees X
standi ng on the inside of the glass,
shaki ng his head and laughing in

di sgust. Nathan lunges at him but he
only crashes into the mrror,
shattering it into pieces. As the song
ends, the view shows Nat han from
above. He lies as if lifeless on the
fl oor anbngst the broken glass. He is
cut in many places and bl eedi ng.



ACT 20: AMAZI NG

Choreography / Song Title

Bl ue COct ober: Amazing

How am | supposed to breathe?
| try to relax. | touch your
Still frame

So | can watch you cl oser

And study the ways | believe |

Bel ong to you... to you
So |I.. | scratch at your wai st
Line... your doll hair

| dig up the thought of how
Your eyes gl ow

So | make you ny religion, ny
Col l'i sion, my escape goat

So have | found your secret
Weak spot, baby?

Can you pretend |' m anmazi ng?
| can pretend |I'm anazing..

I nstead of what we both know
I nstead of what we both know
| cut to the punch |ine baby
Can we pretend |I'm anmazi ng

I nstead of what we both know

And Now our history is for sale

And for that | apol ogize

You see you're nmy only know how

The study of when | believed
Bel onged to you.. to you

You see |'ve made you into
Sonet hi ng nore deli cious,

My sweet ghost

So have | found your secret
Weak spot, baby?

Can you pretend |' m amazi ng?
| can pretend |I'm anazing..

I nstead of what we both know
I nstead of what we both know
| cut to the punch |ine baby
Can we pretend |I'm anmazi ng

I nstead of what we both know

I’msorry

I’msorry

On_Screen

Nat han still |ies am dst the broken
glass on the floor (the view still
bei ng from above). However, tine has
past, nade apparent by the facts that
t he bl ood com ng from Nat han’ s wounds
is (1) nore abundant, and (2) dried.
He has obviously been lying there
notionless for sone tine (also, his
hair style is that of Nathan not X and
the clothes lying scattered on the
floor are Nathan’s cl ot hes, not the
bl ack suit. The clothes lay in the
same positions that the pieces of the
bl ack suit did when he tore it off).

Nat han’ s eyes are w de open and he
stares at the ceiling. The view
rotates upward so as to reveal what
Nat han sees...the ceiling. It has
become a nmural in Nathan’s mnd and t
depi cts scenes of Starr. They are
flashing one after another. The scenes
of Starr that were seen by Nathan (on
X's mural) during Act 3 are shown once
again. Thereafter, other scenes are
shown, sone that have been seen
previously in this filmand sone that
have not. Every scene tells the story
of her beauty and ki ndness and of the
wonderful tines that she and Nat han
once had. After sone tine, the view
rotates and again shows Nathan who is
still lying on the floor. However,
after a nonent, he noves for the first
time and he rolls over and struggl es
to stand. He does not seemto notice
or even care that the glass continues
to cut himas he noves. Nathan wal ks
to the bathroom and | ooks at hinself
inthe mrror. He is covered in bl ood.
He staggers to the living room and he
again views the weckage. He begins to
gather, and try to sal vage, the
pictures of his family and of hinself
and Starr. As the song nears the end,



ACT 20: AMAZI NG - CONTI NUED

Choreography / Song Title On_Screen

Bl ue COct ober: Amazing Nathan is sitting at the kitchen table
(he has cl eaned up nost of the bl ood
fromhinself). The tattered pictures
sit on the table and he | ooks at the
picture of hinmself and Starr. As the
song cones to an end, the scene
changes to X in his room He is
hangi ng a picture of Nathan sitting at
the table staring at the pictures.
When finished, it hangs next to a
pi cture of Nathan lying on the floor
covered in blood and surrounded by
br oken gl ass.



ACT 21: | NTO THE OCEAN

Choreography / Song Title

Bl ue Cctober: Into The Ccean

I"mjust a nornmal boy

That sank when | fell overboard
My ship woul d | eave the country
But I'd rather swimashore

Wthout a life vest I'd be
Stuck again. Wsh | was much
More nascul i ne, Maybe then
Could learn to swim

Like 'fourteen mles away'

Now fl oating up and down
| spin, colliding into sound

Li ke whal es beneath ne diving down

I"msinking to the bottom of ny
Everyt hing that freaks ne out
The |ight house beam has j ust
Run out. I'mcold as cold as
Col d can be...be...

| want to swimaway but don't
Know how

Sonetinmes it feels just like
I'"'mfalling in the ocean

Let the waves up, take ne down
Let the hurricane set in

Moti on, yeah

Let the rain of what | fee

Ri ght now cone down

Let the rain cone down

Where is the coastguard?

| keep | ooking each direction
For a spotlight,
| need sonething for protection
Maybe flotsam junk will do
Just fine the jetsam sunk, |I'm
Left behind, I"'mtreading for
My life, believe ne

(How can |

Not knowi ng how to think

| scream al oud, begin to sink

My | egs and arns are broken down
Wth envy for the solid ground
I"'mreaching for the life

Wthin me

How can one man stop his ending
I thought of just your face

Rel axed, and fl oated into space

gi ve me sonet hi ng

keep up this breathing?)

On_Screen

Nat han wal ks into his house. He
appears to be com ng hone from
work...tinme has passed on. He | ooks
clean, but his nood is sonber. He is
just going through the notions. He has
not bothered to clean up the living
roomand it is still a weck. Al so,

t he sal vaged pictures of his wife and
famly still lie on the kitchen table.
He stands in the kitchen staring
ahead, as if contenpl ating sonething.
He then noves toward the kitchen sink
and begins to search beneath it. He
finds multiple chenicals and sets them
on the table. He reads the | abels for
a bit, but he then seens dissatisfied
and frustrated. He pushes them al

away. Most of themcrash onto the
floor.

The scene then changes to that of

Nat han coni ng horme fromwork on a
different day. He sits at the kitchen
table with his head down in
depression, but he then gets up and
begins to search the kitchen drawers,
exam ni ng the knives. He finds one
that he likes and he practices the act
of thrusting it into his heart.
However, |ike before, he becones

di ssatisfied with the idea and he
throws the knife to the floor (the
bottles of chemicals are still there).
He sits back down and again puts his
head on the table.

The scene changes again to that of
Nat han coni ng honme fromwork on yet
anot her day. This tinme he gets out of
his car and i medi ately begins to
search the garage. He enmerges with a
rope. He looks for a way to fasten it
to sonething high enough and strong
enough to hang hinself from The one
thing he can find to which he can
fasten the rope, breaks away when he
attenpts to test its strength. Again,
he becones frustrated with the idea
and he throws the rope into the pile



ACT 21: | NTO THE OCEAN -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: Into The Ccean
| want to swi maway but don't
Know how

Sonetimes it feels just like
I"'mfalling in the ocean

Let the waves up, take ne down
Let the hurricane set in

Moti on, yeah

Let the rain of what | fee

Ri ght now conme down

Let the rain cone down

Now waki ng to the sun

| calculate what | had done

Li ke junping fromthe bow, yeah
Just to prove | knew how, yeah
It's mdnight's |ate rem nder of
The |l oss of her, the one | |ove
My will to quickly end it al

Set front rowin ny need to fal

Into the ocean, end it al
Into the ocean, end it al
Into the ocean, end it al
Into the ocean...end it al

Into the ocean (goodbye) end it
Al'l (goodbye)
Into the ocean (goodbye) end it
Al'l (goodbye)
Into the ocean (goodbye) end it
Al'l (goodbye)

| want to swi maway but don't
know how

Sonetimes it feels just like
I"'mfalling in the ocean

Let the waves take nme down
Let the hurricane set in

noti on, yeah

Let the rain of what | fee

ri ght now come down

Let the rain cone down

Into the ocean (goodbye) end it
Al'l (goodbye)

(I nto space)

Into the ocean (goodbye) end it
Al'l (goodbye)

nto the ocean (goodbye) end it
Al'l (goodbye)

(I thought of just your face)

On_Screen

of di sregarded suicide paraphernalia
that |lie scattered on the kitchen
floor. He then sits on the sofa with
his hands in his hair and as he does
t he scene changes to the scene from
The Wall where the main character
stands at the giant wall, feeling the
cracks and | ooking for a way out. The
scene then changes back to Nat han
Only his silhouette is seen

nmoti onl ess, head in his hands on the
sofa. The scene then changes back to
The WAll, this time showi ng the scene
of main character floating face up in
a the bl ood cl ouded pool, bl ood
streaning fromhis hand. Finally the
scene changes back to Nathan (stil
his sil houette) and he rises fromthe
couch and di sappears into the darkness
of the hallway.

Thereafter, the scene changes and

Nat han is seen com ng hone from work
for the fourth time. However, this
time, he has a small package in his
hand. He sits down at the kitchen
table and pulls a box of razorbl ades
fromthe package. He opens one of them
and | ooks at it. He glares at the
light that reflects fromthe bl ade and
t hen, w thout warning, he slans his
arm down on the table and holds the

bl ade to his wist (it can be seen
that he is pressing very hard and that
the slightest novenent of the bl ade
will surely cut very deep). The scene
then flashes to that of X who is
standing at the nural. He can hardly
stand the anticipation and he sings

t he song as though he were cheering.
As the femal e voices begin to sing,
“into the ocean, end it all” over and
over, the view zoons in on the nura
and focuses on Nathan. It becones nore
and nore apparent that he wll
actually cut his wist. However, just
when it seens that he will do it..



ACT 21: | NTO THE OCEAN -

CONTI NUED
Choreography / Song Title On Screen
Bl ue Cctober: Into The Ccean He allows hinmself to glance across the

table at the picture of hinmself and
Starr. In an instant, as the song
ends, he pulls back and sl ans the
razorbl ade on the table. He is still
alive, but he |looks terrible...as if
death has already come upon him He
| ooks at the picture of Starr once
again, and then, with a | ook of
derangenent, he gets up, grabs his
keys and | eaves the house.



ACT 22: WHAT I F WE COULD

Choreography / Song Title

Bl ue Cctober: What |If W
Coul d

VWat if we could

Put our |ives on

Hol d then meet sonmewhere
I nside of the world

| would neet you

Woul d you neet me?

2, 3, 4...

On a park bench

On a skyscrape

On a nountain

Oh yeah, whatever it takes
| would neet you

Woul d you neet me?

I"'mglad to say that we've net
But I'msad to say that the

ci rcunst ances weren't

On our side

So go on
Go on be your own
Go on be your own star

What if we coul d?

VWhere woul d we go?

If it felt right

Woul d you want me to know
| would neet you

Woul d you neet ne

It's like a |l ast chance
For a first dance
You're a sunrise

Can't sonehow exi st

| would neet you

Woul d you neet ne

I"'mglad to say that we've net
But I'msad to say that the

ci rcunst ances weren't

On our side

So go on
Go on be your own
Go on be your own star

A sinmple star in my eyes
In ny eyes

On_Screen

Nat han stands hi dden anpbngst sone
bushes (a hedge of types). He is

breat hing heavily and he seens to be
pani cked and out of control. The
reason why he is in the bushes is not
di scernabl e, but the view then rotates
to reveal what Nathan is | ooking at.

He has positioned hinself such that he
can spy on Starr who is sitting on a
bench in front of her parent’s house.
As he watches her, he paces back and
forth and appears very desperate and
frantic. He is trying to get the
courage to talk to her, but instead,
he paces and seens to trenble. He
knows that he is not stable enough to
approach her in a manner that would do
hi m any good, but he feels that he
must try. If he doesn’'t do it now, he
may never get another opportunity. Hi s
actions then beconme scary. He talks to
hi nsel f, he grabs his head and pulls
at his clothing, he beats the side of
his head with his fist. However, he
then stops and tries to get a grip on
his enotions. He tries desperately to
cal m hinsel f and as he does, he backs
out of the bushes and he begins to
make his way toward her.

However, as he cones around the hedge
into the open, he sees (in horror)
that another man has parked in front
of the house and is approaching Starr.
Nat han stands frozen in his tracks.
The man is very friendly with Starr
and she appears happy to see him He
takes her by the hand and opens the
door of his car for her. They then
drive away. The scene then changes to
that of X and he is working on framng
the image of the man hel ping Starr
into his car. As he works, he turns to
the nmural and wat ches Nathan who is
still standing, notionless. The nmura
then zoons in and focuses on Nathan's
face. As the lyrics are sung, “Look in
nmy eyes, Just look in nmy eyes, My
eyes, My eyes...”,



ACT 22: WHAT I F WE COULD -
CONTI NUED

Choreography / Song Title

Bl ue Cctober: What |If W
Coul d

Look in ny eyes

Just look in nmy eyes
My eyes

My eyes!!!

What if we could

Put our lives on

Hol d then neet somewhere
I nside of the world

| would neet you

Woul d you neet ne?

On a park bench

On a skyscrape

On a nountain

Oh yeah, whatever it takes
| would neet you

Woul d you neet ne?

God | would
God | would
| would neet you
Woul d you neet ne

| would neet you
| would neet you
| would neet you

On_Screen

Nat han’s eyes fill with tears. Then

t he scene changes to the scene from
The WAll (during the song Mt her)
where the main character is seen in
sil houette at the pay phone (after

di scovering his wife’s affair) where
he slides down the wall and drops the
t el ephone receiver.

The scene then toggl es back to Nathan
He begins to trenble and at first, he
turns and staggers away, but he then
begins to run. He does so wildly, out
of control. As he does, the scene
agai n changes to that of the cartoon
scene from The Wall, where the wal
charges across the countryside
destroying things. Thereafter, the
scenes toggle back and forth between
Nat han running frantically, and the
wal | charging forward. At the end of
the song, where the lyrics scream out
twi ce, Nathan is seen stopping and
screaming into the air (in time with
the first screamj and then foll owed by
the scene from The WAll where the
screaning face energes fromthe wall
(timed to the second scream. As the
song draws to an end, the scene
changes to that of X. He is finishing
the act of hanging a portrait of the
man hel ping Starr into his car. He
then wal ks to the table and picks up
the portrait of the Neo-Nazi
character. X again smles at it and
nods at the picture in satisfaction.
In the background, the nural fades to
the scene of the horizon. The scene
now shows that the sun is entering the
af t er noon sky.



ACT 23: BLACK ORCHI D

Choreography / Song Title

Bl ue Cctober: Black Orchid

Have you ever been so |lonely
There's no one there to hold
Just pull nme in or disown ne
And then, clinb inside

My arns are open wi de

Have a | ook inside

It is not that | amscared to
Learn, just why I'menmpty
Inside. just hold ny hand to
Show sone concern if | live or
Die. My eyes are open wi de
Hel p ne | ook inside

Si ngi ng. ..

| hear the water drip fromthe
Faucet, it's sweetly falling
Into...who know

I"mgently closing the closet
And | fall to the floor

And craw to ny room

The t hought of ending it soon
Just let ne sleep in ny room

Hear me CRY

Cy

Cy

Cy

No, | hear a knock at the front

Door, Don't cone in

| try to | ook at you but |
Can't stop shaking

Leave ne al one just go away
Mot her |I'm so scared

I'"'mso scared

An enpty bed but all of ny
Sheets are gone

They' re wrapped around ne and
You. all is quiet but the drop
O my gun 'cause I...

I want to belong to sonmeone

But maybe life's not for
Everyone.

Hear me CRY..

On _Screen

Nat han sits on the sofa in his wecked
living room He is notionless, his
face in total sadness. (H s face al so
shows multiple cuts and scrapes that
he received while running out of
control). He has taken the four
pictures (of hinmself and Starr and his
fam ly nenbers) fromthe kitchen table
and he has propped them up agai nst the
adj acent wall. He sits and | ooks at
them The scene then changes to the
scene from The Wall where the nmain
character floats in the pool (again,
with the blood flowing fromhis hand).
The scene then changes back to

Nat han. .. he gets up

He wal ks t hrough the house finding
little rem nders of Starr in each
room He pauses and picks up each one,
and for brief nonents his eyes |ight
up with the nenories that each one

i nvokes. However, each tine the
sadness returns and he sets the item
down and noves on to find the next
item

When the lyrics are sung, “the water
drips fromthe faucet...”, he stands
in the bathroom (the door is stil
broken fromwhen he threw it open). He
has found a small photo albumthat is
conmpri sed of their wedding pictures
and he is looking through it. Tears

st eam down his cheeks as he turns the
pages. He then sets the book down,
stunbl es out of the bathroom across
the hall and crashes on the bed in his
room (the broken mirror can still be
seen on the floor).

The scene then transitions to that of
X who is standing in front of the
nmural wat chi ng Nat han and si ngi ng.

X waves at the mural and it
transitions to a scene of Nathan's
not her, father and brother. They are
hol di ng hands, standing in a circle,
and they are praying for him Hs
nmot her prays out |oud and the view



ACT 23: BLACK ORCHI D -

CONTI NUED

Choreography / Song Title

Bl ue Cctober:

Bl ack Orchid

On_Screen

zoons in to show a close up of her
bowed head and face. The nural then
transitions back to Nathan on his bed.
He is curled up and he enbraces a
pillow, as if he were holding Starr.
The view zoons in on himand the
pillowase is wet with tears. The
scene then changes and begins to show
many scenes from The Wall (quickly one
after another) starting with the scene
of the main character as a baby, but

t hen advancing so as to chronicle his
life. These scenes flash until the
story of the main character is told
and thereafter, the scene of the main
character is shown where he is |ying
curled up on his bed (as was seen in
Act 8). Thereafter, the nura
transitions back to Nathan, stil

lying curled up on his bed.

VWhen the lyrics are sung, “but maybe
life's not for everyone”, Nathan gets
up fromthe bed, but with no
enotion...his expression still that of
despair. He stands in the roomfor a
nonent and then makes his way back to
the sofa and sits down in the position
he was in when at the begi nning of the
Act. Again, he stares at the pictures
of his famly. As the song ends, this
i mages freezes and as the view zoons
out. This image is now that of yet
anot her portrait hanging on X' s wall.



ACT 24: HATE ME

Choreography / Song Title

Bl ue Cctober: Hate Me

| have to bl ock out thoughts of
You so | don't |ose ny head
They crawl in |ike a cockroach
Leavi ng babies in ny bed
Dropping little reels of tape
To remind ne that |1'm al one

Pl ayi ng novies in ny head that
Make a porno feel |ike hone
There's a burning in ny pride,
A nervous bleeding in nmy brain
An ounce of peace is all | want
For you. WIIl you never cal
Agai n? And will you never say
That you love ne just to put it
In ny face? And will you never
Try to reach me? It is | that
Want ed space

Hat e ne today

Hate nme tonorrow

Hate ne so you can finally see
What's good for you

' m sober now for 3 whole
Months it's one acconplishnment
That you hel ped nme with

The one thing that always tore
Us apart is the one thing

Wwon't touch again. In a sick
Way | want to thank you for
Hol di ng ny head up |l ate at
Night. While | was busy wagi ng
Wars on nyself, you were trying
To stop the fight. You never
Doubt ed ny war ped opi ni ons on
Thi ngs |ike suicidal hate

You made ne conplinment nyself
When it was way too hard to
Take. So I'll drive so fucking
Far away that | never cross
Your mind. And do whatever it
Takes in your heart to | eave ne
Behi nd

Hat e ne today

Hate nme tonorrow

Hate ne for all the things |
Didn't do for you

On _Screen

Nat han still sits on the sofa, just as
he was at the end of the previous Act.
However, he is now watching a video of
his wedding and as it plays, it shows
Starr and her bride’s maids singing
the lyrics fromthe song Calling You.
Thereafter, the phone rings but Nathan
remai ns notionless, as if in a trance.
H s not her can be heard | eaving the
phone nessage. As the nessage is
heard, the scene flashes to the scene
fromThe WAIl were the main character
sits in his chair watching TV in a
trance (the instance where he is seen
in the mddle of a field). Thereafter,
the scene flashes to X who is watching
Nat han on the nmural. He sits in his
chair and he hol ds two photographs,
one of Nathan's nother and one of
Starr.

X sings the lyrics directly to the
pictures, as if pretending to sing to
them As he sings, the mural in the
background begins to flash from scene
to scene to scene, chronicling
Nathan’s life (the sane way it
chronicled the main character from The
Wall's Iife in the previous Act) and
it shows the sad tal es of what Nathan
has done to hurt them (first his

not her and then Starr). Wiile this
goes on, X does not |ook at the nural
He remains focused the entire tinme on
the pictures that he holds . This
continues until imediately before the
point in the song where the lyrics,
“and then she whi spered, how could you
do this to nme?” are sung.

The nmural shows close ups of the faces
of Nathan's nother and Starr (each
shown separately, looking in from
opposite sides of the nmural). They
each speak these words in perfect
timng with the lyrics of the song as
they are sung by X. As this happens, X
| ooks up at the nmural and wat ches them
speak, as if that is the only thing he
was interested in seeing. Thereafter,



ACT 24: HATE ME - CONTI NUED

Choreography / Song Title

Bl ue Cctober: Hate Me

Hate ne in ways

Yeah ways hard to swal | ow
Hate ne so you can finally see
What's good for you

And with a sad heart | say bye
To you and wave. Kicking
Shadows on the street for every
M st ake that | had made

And |i ke a baby boy |I never was
A man, until | saw your bl ue
Eyes crying and | held your
Face in nmy hand. And then |

Fell down yelling "make it go
Away!" Just nmeke a snmile cone
Back and shine just like it
Used to be. And then she

Wi spered "How can you do this
To nme?"

Hat e ne today

Hate nme tonorrow

Hate ne for all the things |
Didn't do for you

Hate ne in ways

Yeah ways hard to swal | ow
Hate ne so you can finally see
What's good for you

For you. ..

For You. ..

For You...

On_Screen

the nmural sinply transitions back to
the scene of the horizon with the sun
si nki ng | ower.

X then gets up fromhis chair and with
t he wave of his hand, he transforns
the pictures that he holds of Nathan's
not her and Starr into replicas of the
i mages of themthat were just seen on
the nmural (faces in sadness). He then
frames them and hangs the then on the
bad side of the room Wen finished,
he sits back in his directors chair
and the scene changes back to Nat han
sitting in the sofa watching the

t el evi si on.

The video is still playing. On the
television, Starr is seen dressed in
her weddi ng gown. She joyfully shouts
Nat han’ s nane. As she does, her image
becones frozen in tinme and then fades
nore and nore each tine that his nane
is repeated until the nmural finally
shows bl ack. Thereafter, during the
final piano music, the scene changes
and shows the scenes from The Wl |l
that are seen during the song, Goodbye
Cruel World.




ACT 25: LET IT GO

Choreography / Song Title

Bl ue Cctober: Let It Go

Where do you go

When the day is |ong

And where does your heart beat
And who is wrong

Wiy do | feel this way
Wiy do | kneel
How could I let it go

Wiy do | feel
Wiy do | feel
Wy

Fol | ow me hone

Thr ough the, the naze and awn
"Il show you the road

That | |ed you the wong way on

Wiy did | go that way
Wiy do | steal
How could | let her go
Wiy do | feel

Ch why did | go that way
Wiy do | steal

How could | let her go
Wiy do | feel

Wiy do | feel

Vhy

Vhy

Wiy did | go that way
Wiy do | need
How could | let her go
Wiy do | feel

Ch why did | go that way
How coul d | st eal

Ch how coul d |

How coul d |

How coul d |

How coul d |
How coul d |

On _Screen

Nat han steps out of the shower. He
shaves, conb his hair and then get
dressed. When he is finished, he | ooks
good. However, his nood is very sonber
and sad.

After dressing hinself, he pauses and
looks in the mrror. As he does, the
scene changes and agai n shows the
great block wall (from The Wall), but
this tine it is the scene where the
mai n character charges the wall and
beats on it, trying to get out. This
scene continues for a nonment, but then
changes back to that of Nathan. Hi s
eyes are now filled with tears. He
shakes his head in effort to regain
hi s conposure and he then wi pes his
tears, turns, and wal ks to the kitchen
tabl e where he sits down.

H s novenents are slow, but they are
del i berate. He takes the four pictures
of his famly and he spreads them out.
He then takes some paper and begins to
wite. He proceeds to wite four
letters and he arranges them as he
does, placing one on each of the four
phot os.

VWhen finished witing, he picks the up
the picture of himself and Starr and

| ooks at it, stroking her imge wth
his finger. Tears again begin to rol
down his cheeks and he does not w pe
them away. This continues until the
point in the song is reached where the
drum beats and harnoni ca are heard.

Nat han sinply says, “l’'msorry”
(speaking to the picture), and then he
gathers the pictures, keeping each
together with its respective letter,
and stands up. As he does, he grabs

t he package of razor blades that still
lies on the table. He wal ks slowy
down the hallway and into the

bat hroom Upon getting there, he bends
down and props the pictures along the
floor (against the wall) and he then
sets each letter in front of the



ACT 25: LET IT GO -

CONTI NUED
Choreography / Song Title On Screen
Bl ue October: Let It Go picture that it goes with. Thereafter,

he opens a razor blade fromthe
package and he once again | ooks at the
light that reflects fromthe bl ade. As
he | ooks, the scene changes back to
the scene from The WAll (with the main
character standing at the wall), and
again, he is shown charging the wal
repeatedly. Thereafter, the scene
changes back to Nathan and he clinbs
into the bath tub. As he sits down,
the view noves so that Nathan is seen
fromthe side and it shows only his
upper body above the side of the
bat ht ub. As he cuts his wists, only
his facial expressions are seen, the
actual cutting is not shown. Nathan
junps with a surprised |look on his
face and the inpression is given that
the pain is greater than he had
expected. However, his face then
returns to resolution and he
continues. His eyes flutter as he
bears the pain, he shakes and

gri maces, but in an instant, he

rel axes and slides down into the
bat ht ub. He has finished the job. The
vi ew t hen changes to show t he bl ood
stai ned razor blade fall to the floor
of the bath tub and the bl ood
beginning to flow around it. As the
song ends, the scene changes so as to
show Nat han from above (such that the
entire bathroomis visible). He lies
with bleeding wits. After the song
ends, in silence, X steps to the gl ass
on the inside of the bathroommrror
He | ooks down at Nathan with a | ook of
satisfaction on his face.



ACT 26: RAZORBLADE

Choreography / Song Title

Bl ue Cctober: Razorbl ade

In the day by day collision
Called the art of grow ng up
There's an innocence we | ook
For in the stars. To be taken
Back to younger days, when
There was no giving up

On the people we held cl osest
To our hearts

Yeah it is you that | renenber
In that glowing. It is you that
Took my first away from ne

It is you |l set ny standards
To... to every walk of life

| haven't nmet another you since
You were with ne.

A brief bout with a razorbl ade
Cut ne. | freaked out, thinking
People didn't |ove ne

| watched closely as the you |
Knew forgot me. In letting go,

| am so proud of what |'ve done

In a way, | failed religion

| spit the wine fromnouth to
Cup, and | reached for
Sonet hi ng nore than just your
God. Uncle, you spared not your
Children, and while your
Prayi ng hands are up

There's no forgiveness for you!
You sick fuck!

It is you that | renenber in
Their bedroom It is you that
Took their first away fromthem
It is you they set their

St andards to. You wounded them
For life. You were a preacher
And suppose to be above nen

Sing with ne

A brief bout with a razorbl ade
Cut ne. | freaked out, thinking
People didn't |ove nme. |

Wat ched cl osely as the you |
Knew forgot me. In letting go,

I am so proud of what |'ve done

Yeah

| wanna be proud
Proud. .. Proud

On_Screen

The cl osi ng scene of the previous Act
does not change as this Act and song
begin. X continues to | ook down at

Nat han fromthe mrror. He sings the
first part of the song as if

cel ebrating his acconplishnment. He
waves his hands at the mrror and it
changes to show a scene (as if it were
also a nmural). It shows the neo- Nazi
character fromthe The Wall where he
stands on the bal cony (before the
cheering crowd) making the cross arm
sign of the hamers. The mirror then
changes back to show X standi ng behi nd
t he gl ass maki ng the sanme sign

As the lyrics “Yeah it is you that |
remenber in that glowing...” are sung,
t he scene changes and shows the

pi cture of Nathan and Starr that is
propped agai nst the bathroom fl oor.
Thereafter, the view npbves across the
ot her pictures propped agai nst the

wal |, ending with the picture of
Nat han’ s brother which is seen as the
lyrics are sung, “It is you | set

standards to...to every walk of life”

The scene changes back to X, who is
still singing frombehind the mrror
He again waves his hands at the nirror
and it again transitions to show ot her
scences (like the nural). It first
shows Nathan’s fam |y hol di ng hands
and praying for him(as was seen
during Act 23) when the lyrics, “I
freaked out thinking people didn't

| ove nme” are sung. Thereafter, it
shows the scene of Starr being hel ped
into the car by the gentleman (as was
seen in the Act 22) as the lyrics, “I
wat ched closely as the you | knew
forgot ne...” are sung. Thereafter

the mirror clears and X | ooks directly
down at Nat han as he sings, “In
letting go | amso proud of what |’'ve
done”. He then continues performnng

t he song and nocks Nat han playfully.
This goes on until the lyrics are



ACT 26: RAZORBLADE -

CONTI NUED

Choreography / Song Title

Bl ue Cctober:

Razor bl ade

On_Screen

reached that speak of there being no
forgiveness. As X sings these lyrics,
hi s deneanor changes fromthat of
having fun to that of being
seriousness. The pure evil that is in
himis apparent. He sings these lyrics
wi th such enphasis that his actions
cause himto stunble out of control

but he catches his bal ance, smling.

Thereafter, the view changes so as to
again show the pictures of Nathan’s
fam |y propped up agai nst the wall
(this tinme showing all four pictures
at the sane tine).

Finally, X is again seen in the nirror
and he sings so as to invite the
viewer to “sing with nme”. As he does,
he beconmes nore and nore angry and out
of control...even frightening. Wen he
reaches the lyrics, “I wanna be
proud”, he lunges forward at the
mrror and then backs off. As he sings
it again, the mrror changes and once
agai n shows the neo-Nazi character
maki ng the cross armsign. As he says
it the third tine, X is seen behind
the mirror and he is filled with rage
and he lunges at the mrror while
singing it. As the song ends, and at
the sanme instant that the final heavy
drum beat is heard, X lunges forward a
final time and waves both hands at the
mrror as if casting a spell. At this,
the mirror shatters. No music plays
as the pieces of glass are shown
falling to the floor and bouncing in
every direction (seen as a close in
slow notion). Only the sound of
tinkling glass is heard.



ACT 27: THE WEI GHT OF ALL
THE WORLD

Choreography / Song Title

| blackout in the room again
A busted lip and broken skin.
| wake up in the bat hroom
And dare not bot her asking
Wiy the mirror’s cracked and
all | see are shards of gl ass
I nsi de of nme.

There’s voices there to dare
Me, My father’'s here to scare
Me. My nother sits beyond the
Door she's Curled up crying on
The floor, Look at what her
Son’ s done.

VWen the weight of all the
Worl d’ s gone w ong.

It’s gone wong again.
CGone fucki ng wrong.

It’s gone wong again.

The wires they |leave a guilty
Trail. And let me tell you
Sonet hi ng people, |1’ve been
Lying for fucking years.

That must be why |’ m standi ng
In this space.

Di sregarding that |’'ve created
These nonsters, that are on
Fucki ng both of ny sides, So |
W pe the blood from both of
their eyes.

Fromall four of their eyes.
And while | wait for wounds to
Heal | see you by the w ndow
Sill, Your heart’s torn out

A plastic spoon, Wien honesty
Lit up that room So | stole
The pill owase to cl ean

This nmess |’'ve made of
someone’s Dream Now you’ ve
seen what |’ ve done,

VWen the weight of all the
Worl d’ s gone w ong.

It’s gone wong again

Gone fucki ng wrong

It’s gone all wong again.

On _Screen

Paramedi cs are in Nathan's bat hroom
wor ki ng quickly to save him (The view
is froman el evated position, |ooking
down fromdirectly above).

One of the paranedics taps Nathan on
the cheek, calling to him

Nat han’ s fat her peers over the EMI' s
shoul der, so as to be able to see his
son.

The view raises so as to reveal the
living roomalong with the bathroom As
the lyrics say, Nathan’'s nother is

i ndeed lying curled up on the fl oor
crying uncontroll ably. Nathan’s brother
enbraces her, trying his best to hold
her and confort her

When they lyrics, “the wires they | eave
aguilty trail...: are sung, Nathan is
on a Gurney with wists wapped in
gauze, the bl ood is soaking though. The
paranedi cs are punpi ng bl ood back into
him He has wires taped to his chest
and they are preparing to defibrillate
hi m

When the lyrics, “and while | wait for
wounds to heal, | see you by the wi ndow
sill” are sung, the viewrotates to
show Nat han’s family. They stand by the
living roomw ndow and they are once
again in a prayer circle. This tine
Nat han’s father is the one praying.

The view from above then returns to the
paranedi cs worki ng on Nathan. As it
does, the view begins to shake. This
shaki ng i ncreases as the lyrics proceed
into the chorus of the song and then in
an instant, the viewoint changes to
that of |ooking up at the paranedics,
through a fog (as if seeing through

Nat han’ s eyes). The vi ew rocks back and
forth and as it does, things becone

| ess foggy and Nathan’s fam |y appears
behi nd the paranedi cs. They are trying



ACT 27: THE WEI GHT OF ALL
THE WORLD - CONTI NUED

Choreography / Song Title

Bl ue Oct ober: Wi ght of All
the World

This roomis old and wi se

| fall onto the bed and wonder,
“How did | get here?”

The little boy who woul d argue
Wth a tree

Just fucking thunp his head
And he' Il turn back to nornal
Now why is that what | see?
Don’t bother trusting

Don’t bother waiting

Don’t bot her changi ng things

t hat won£8t give into changing
Just let ne go away.

| m packed

Whenever

[ m down

Whenever.

On_Screen

to peer down over the paranedic’'s
shoul ders. Nathan's nother’s hand
ext ends down to caress his cheek and
t hen the scene fades to bl ack

The scene then changes to X who is
sitting in his chair, watching the
mural in frustration(he | ooks as though
he cannot believe that they were able
to bring Nathan back. Al so, behind him
a new picture hangs on the ‘bad wall.
It is nmuch | arger than any other
picture there. It is of course of

Nat han Iying with bleeding wists in
the bath tub).

As the lyrics, “This roomis old and

W se...” are sung, the nural shows

Nat han who i s now being escorted by his
fam ly and a couple of hospita
residents into what seens to be the
exact same hospital roomthat he was in
during Act 3. They help Nathan to his
bed. He is alive, his eyes are open

but he is like a zonbie. He stares

bl ankly, not responding to or

acknow edgi ng anything or anyone. X
gets up and wal ks up to the nural

As the lyrics, “Don’t bother trusting,
don’t bother waiting...” are sung, he
sings these lyrics directly at Nathan's
famly. He does so as if he were

pl eading with themto give up and |et
Nat han go.

As the song ends, Nathan's famly is
seen (on the nural) wal king out of the
hospital room and X is seen wal ki ng
away fromthe nural. The mural is |eft
showi ng Nat han, alone in his bed. The
nmural then fades and transitions to
once agai n show the giant bl ock wall
fromThe Wall (but this tinme with no
one before it, it just shows the wall).



ACT 28: HRSA

Choreography / Song Title

Bl ue Cctober: HRSA

Conmitted at twenty-two

Just to get over you

My belly aches bl ue
Lorazepam flu

' m down for the count

Al ways three tinmes a day
Sonetimes four

A bee stings right through the
Arm The high swing | ride upon
My eyes can't quite focus on
The nurse with nmy Lucky Charns
Well a two step was just a
Laugh. Qur boundaries were
Broke in half. It's a good
Thing to know

As you wal k into group for the
Show

Knock- knock on the w ndow pane
My snmoke break, the hour rang
My qui et roomuate sl eeps the
Sane and woke up when di nner
Cane. The nman's no nore than
Forty old, arrived scared two
Days ago. A famly of earth and
Gold, but still nottheless

Al one.

I learned qui ck. Knew what to
Say then three angels wal ked ny
Way, in Spanish tongue they
Knelt to pray and said "God
Keep himsafe

From scream ng voi ces"

They becane ny famly
Qutstretched their hands are on
My head, You know, | can feel
Them br eat hi ng

They actually knelt down and
Prayed for ne

They actually knelt down and
Prayed for ne

Don't you dare put nme on
HRSA

Does sel f abuse extend your
Hospital stay?

I think I'Il lie a bit

Lord I won't cry over anything
Over anything at al

I won't cry over anything at

Al

Over anything at al

On_Screen

The view is frombehind X as he sits
in his directors chair watching Nathan

on the nmural. Nathan is still in the
ment al hospital. He | ooks better,
al though his wists are still wapped

wi th bandages. However, his attitude
is not right. He has the | ook of, *“I
can’t believe I'’m here again”.

X wat ches as scenes begin to flash
across the nmural depicting Nathan's
time in the hospital. Wen the
lyirics, “a bee sting right through
the arm..” are sung, A nurse gives

hi mat shot. He appears bot hered by
her and he scow s at her while she is
not | ooking. She gives himhis

medi cati ons and | eaves. Thereafter,
when the lyrics, “well a two step was
just a laugh...” are sung, Nathan sits
in the group counsel circle. He | ooks
very bored. Finally, when the lyrics,
“knock, knock on the wi ndow pane...”
are sung, Nathan is sitting on his
bed, his roommate lies in the bed next
to him Nathan's attitude is still
pessim stic and sarcastic (obviously)
as we hear the lyrics about his
roonmate. X seens to chuckle a bit as
he sings about Nathan’s roommate, but
his jovial nmoment is instantly snashed
and he junps up in surprise as the
nmural changes once again and the
lyrics “I |learned quick new what to
say...” are sung. The nural shows

t hree Spani sh | adi es standi ng around
Nat han as he sits on his bed. There is
a | ook of amusement on his face. He
appears to be sinply tolerating them
so as to be nice. The sisters then
nove in around him place their hands
on his head and begin to pray. Wen X
sees this he runs to the nural. He
appears as if he does not know what to
do. As he sings the lyrics, “God keep
himsafe...” he flies into a fit of
rage. He charges the nural and tries
to enter the roomand do sonething to
stop the sisters, but he cannot.

I nstead, he crashes agai nst the nural,



ACT 28: HRSA -

Choreography / Song Title

CONTI NUED

Bl ue Cct ober:

HRSA

On_Screen

knocki ng hinmsel f down. He can do not hing
but get up and watch. The three sisters
finish the prayer and step away from

Nat han. He now has a nuch different

| ook. Hi s countenance has conpletely
changed. Hi s expression is serious and
tears have cone to his eyes. The Spani sh
sisters wish Nathan well and then |eave
the room X stands in front of the nura
and he try’s to calmhinself and gain
control of the situation. He again

del i berately approaches the nural and
begins to attenpt his usual tricks in
order to counter the effects of the
prayer.

X tries to get the sarcasm back into

Nat han’ s head. However, Nat han shakes
his head and wi pes the tears fromhis
eyes and gets up and wal ks to the w ndow
(the same way that he did in Act 3). He
again |l eans his head on the w ndow, but
this time instead of banging his head,
he bows his head and cl oses his eyes. As
X sees this, he sinply stands in front
of the nural as if he is paral ysed.

Then, while he stands there, a

phot ograph falls from above (seem ngly
out of nowhere) and it drifts to the
floor landing face down at X' s feet. X
bends to pick it up, and then erupts
into rage when he sees that it is a
photo of the three Spanish sisters with
their hands on Nathan’'s head. He tries
desperately to resist...he wants badly
to tear the picture up, but cannot and
he finally franes it and hangs it
begrudgi ngly on the wall where the other
good pictures hang. As the song ends, X
stands and bangs his head on the wall in
frustration. Nathan can still be seen in
the nmural, bowi ng his head agai nst the
wi ndow. In silence, the nura

transitions yet again to the i mage of
the large block wall seen in The Wall. X
turns to look at it. After a brief

pause, the wall explodes (exactly as it
does in The Wall). The sound of the

expl osi on and the tunbling bl ocks is al
that is heard. Upon seeing this, X drops
to his knees.



ACT 29: OVERWEI GHT

Choreography / Song Title

Bl ue Oct ober: Overwei ght

Ever carried the weight of
Anot her ? For how | ong?

I walk as far as they need to
Recover. For how | ong? (ha!)

| want to carry a piece of who
| was before So when | hit the
Vall, | really hit the wal

I want to tear away the death
Agai n. A whiter shade of
Fucki ng nmet h again

| want to stick to clues, |
Want to come ungl ued

| want to shape the world to
Fit the way you move

OCh, should | listen for a dress
Si ze?
I owned up, |'ve grown up, do

You renenber me?

| showed up and so what if |'m
The used to be

I"'mhere to tell you that I'm
Sorry | was sorry

But |'m happy that you're happy
This is no | onger about ne

Trade rules, switch sides for
Your beautiful eyes

Let him be you through your
Beautiful cries

Let himhold you up so you can
Touch affordabl e skies

Live your life just like a
Dream Wthout the pain of
CGoodbyes. . . Goodbye!

Ever carried the wei ght of
Anot her ? For how | ong?

I walk as far as they need to
Recover. For how | ong?

| been a drunk disrespectful
Little street punk

Unl ock the back of my trunk

You see, you take this bat

And bash my head into the
Street again, No-ones around so
| keep beating it

Pull ny hair back, |ook nme in
The eye, There's a self
Destructive nmeaning in the

Bl eedi ng of a guy.

On_Screen

Nathan is with his parents and brot her
in his hospital room They are there
to pick himup and take hi m hone. For
the first time in along time, he is
nice to them He understands that they
are once again there for him..to
carry his weight...again. He marvels
to hinself and seem ngly asks the
guestion, how |l ong...how | ong can they
take hi s abuse.

The scene then changes and Nat han and
his fanmily are loading his things into
the car. They get in and drive away.
On the drive honme, they all 1ook fine
(no controversy or tension), but no
one i s speaking. Nathan | ooks down
whi | e thinking and he | ooks
renorseful. After a noment, he begins
to fidget and he | ooks |like he wants
to say sonething. He starts to do so,
but he stops hinself and the ride
continues in silence. This happens a
fewtinmes and it can be seen that he
is really struggling.

Nat han finally reaches forward from

t he back seat. He does not speak, but

i nstead he puts his hand on his

Mot her’ s shoul der. She grasps his hand
and begins to cry, choking back the
tears. She says not hing however, she
sinply continues to hold Nat han’s hand
as they drive. Nathan’s brother then
pl aces his hand on their hands.

When the chorus of the song is reached
that cones prior to the lyrics, “but
are we scared to take the ride...”,

t he vi ew changes from being inside the
car to being outside the car and it
then rises until the viewis from high
above (Il ooking down at the car and the
hi ghway. From this vantage point, the
car is seen driving into the sun set.

When the lyrics, “I want to learn to
walk with others as an eqaul...” are
sung, the scnece changes to Nathan and
his fam |y getting out of the car that
is now parked in front of his parent’s



ACT 29: OVERWEI GHT -
CONTI NUED

Choreography / Song Title

Bl ue Oct ober: Overwei ght

It's the guilt of what reality
Has given ne. Maki ng sense of
Al mstakes and nmy stupidity
And when you're sick you seem
To think You' ve failed
Eternally

And that the people you let in
Are only crunbling

When you're sick of thinking
Life in this recovery

When ny deci sion paved the road
That lies in front of ne

So to ny friends that even cal
But | don't call back. | want
You deep inside nmy heart upon a
H1l. It seens to hide
Sonetimes and run away and
Wonder. I'mreally sick of
Saying sorry but | wll

Ever carried the wei ght of
Anot her ? For how | ong?

I walk as far as they need to
Recover. For how | ong?

But are we scared to take the
Ri de? Or dare to | ook inside?
I"'mfloating far away (far
Away) |I'mfloating far away
(leaving home) I'mfloating far
Away (so far away)

I'"'mfloating far away

I want to learn to walk with

QO hers as an equal. | want to
Treat the ones who love me with
Respect. | want to tell the
Wrld I'll give themall a

Pi ggyback, and try to take away
My negative effect. | want to
Kiss the girl, I know I'Il

Never lie again. | want to cal
My dad and tell himthat | care
| want to let my brother know
He saved ny life a thousand

Ti mes, throughout the years
He's been ny friend

Who' s al ways there

Ever carried the wei ght of
Anot her ?
For how | ong?

On _Screen

house. Nat han stands on the | awn and

| ooks at the hone he grew up in and he
| ooks a bit down in the dunps. He is
enbarrassed to be in a situation where
he is having to nove back in with his
parents. However, as he stands there,
his father wal ks up to himand, after
taki ng a deep breath, he reaches out
and puts his arm around Nathan. It can
be di scerned that this was hard for

Nat han’s father to do and that this is
sonmet hing that hasn’t happened in a
long time.

As the song nears the end, Nathan's
not her rushes in and put her arm
around Nathan fromthe other side.

Nat han can’t help but smile...he
doesn’t know what to say. This scene
then freezes and as the view zoons

out, it reveals that this inage i s now
a portrait hanging on the wall of X's
room



ACT 30: FOR MY BROTHER

Choreography / Song Title

Bl ue Oct ober: For My Brot her

You' re sinply saying everything
If you will, take a pen and
Wite nmy nane on a friend

VWho never cared to let me in
And take a vast ravine that for
Three years swimmn' straight
Upstream and the wind...the
Wnd won't drag ne down the end

You live inside nmy wall and

| reach back, hit you harder
Than God falls

Christ, Anen, Anen, Anen

You're such a line to break and
I, 1"'mso scared to make

Anot her m stake in the end

But | just wanna be happy again
Until it all falls down

And where does that | eave me?
Vel |, things, things, |'ve got
So many things to say

And with a broken heart, and a
Strai ght face

|'"msayin' Brother, help nme

It's just a natural phase that
I, 1 go through and then it's
Taken away and then BAM BAM

I"'mfixed, I"'mfixed, I'mfixed
Yeah, and |I'min another place
To be where I, | can't sleep

Wt hout the thought of me being
So, so damed sick

Take this song, take this song
Away. Until it all falls down
And where does that | eave me?
Vel |, things, things, |'ve got
So many things to say

And with a broken heart and a
Strai ght face

And he says Reach for the gir
Reach for the girl and hold her
Cl ose. Believe you can shine
VWhen you' re silver

And | prom se you gold; |

Prom se you gol d

And whenever you're dark inside
Don't let go; no, don't let go
Rermenber there's rain and
There's candy and Christmas’s
Wnter snow

On _Screen

Nat han sits on the porch swing at his
parent’s honme (it is night). He sits
by hinself and he is once again
feeling blue. He holds the picture of
hi nself and Starr and he sinply stares
at it. (It is the sane picture that
has been seen all along. It has been
re-franed, we don’t know by whom

Al so, although the picture is framed,
it still shows the creases and nicks
it received when Nat han snmashed it and
stonped on it). Halfway through the

i ntroductory music, the scene changes.

Nat han’ s brother sits at the kitchen
tabl e. He has noticed Nathan though
the wi ndow, and his expression is sad,
but his eyes show that he is studying
Nat han as if trying desperately to

thi nk of some way reach him The view
t hen revol ves around Nat han’s brot her
so as to | ook over his shoul der

(Nat han can be seen sitting on the
porch sw ng through the w ndow). When
the opening lyrics, “You're sinply
sayi ng everything if you will take a
pen, and wite ny nanme...” are sung,
the view rises and shows that Nathan's
brother has witten on a sheet of
paper before himin bold letters, “How
can | reach Nathan”.

Nat han’ s brother offers a short

prayer, gets up fromthe table, wal ks
outside, and sits down besi de Nat han.
He asks Nathan if he can do anything
for him As the lyrics are sung ,
“You're such a line to break...” are
sung, Nathan sinply looks into his
brother’s eyes. However, immediately
after the lyrics, “but | just wanna be
happy again...” are sung, Nathan takes
a deep breath and begins to talk to
his brother. (Hi s words do not match
the lyrics of the song though, he just
starts tal king) As he speaks, his
brother sits silently, |istening
intently. Once he starts talking,



ACT 30: FOR MY BROTHER -
CONTI NUED

Choreography / Song Title

Bl ue Oct ober: For My Brot her

And renmenber | |ove you the
Sane, and I'll strangle your
Pain, And he tells nme to sing
And | sing, and | sing

For my brother who keeps ne
Sane...And tells ne everything
WIIl be OK

I’ mso al one
I’ mso al one
I’ mso al one
I” m al one

On_Screen

Nat han begins to perk up a little and
he continues to talk and open up to
his brother. H's brother continues to
listen and his face indicates his deep
concern for Nathan

When the lyrics, “Things, things, |
have so many things to say...” are
sung for the second tine, Nathan
concl udes what he has to say to his
brother and | ooks at himwaiting for
hi s response.

Nat han’ s brot her | ooks at Nathan and

t hen hangs his head down, thinking of
what to say. He then | ooks straight
into Nathan's eyes and as the lyrics,
“And he says reach for the girl...”
are sung, he begins to speak. He tells
Nat han that he nust go and try to nmake
anends with Starr (he points at the
picture). He tells Nathan that he
cannot give up...that he has to keep
trying to beat the drugs and al cohol
and depression. He tells himthat he

| oves himas a brother and that he
will always be there for him As he

cl oses, he pleads with Nathan to
confide in himfor help.

When the lyrics, “For ny brother who
keeps ne sane...” are sung, Nathan's
brot her puts his arm around Nat han and
pats himon the head. Upon doing this,
he gets up and wal ks back in the
house.

As the final lyrics sing, “lI’'mso
alone, I'"'mso alone...”, Nathan | ooks
out into the night for a nonent, as if
contenpl ating, but then his enotions
overtake him He puts his head down,
resting it against the picture which
he holds in his hands and the scene
fades to bl ack.



ACT 31: CONGRATULATI ONS

Choreography / Song Title

Bl ue Cctober:
Congrat ul ati ons

I's that seat taken
Congr at ul ati ons

Woul d you like to take a wal k
Wth ne

My mind it kind of goes fast

| try to slowit down for you

| think I'd love to take a
Drive, | want to give you
Sonething, |'ve been wanting to
G ve to you for years..

My heart

My heart, ny pain won't cover
Up. You left ne.. hu hu hu hu
My heart

My heart won't take this cover
Up. You left ne.. hu hu hu hu

| canme to see the light in ny
Best friend. You seened as
Happy as you'd ever been

My chance of being open was
Broken And now you're Ms. him

My words they don't cone out
Right. But 1'll try to say |I'm
Happy for you

I think I"'mgoing to take that
Drive, | want to give you
Sonething, |'ve been wanting to
G ve to you for years

My heart

My heart, ny pain won't cover
Up. You left ne.. hu hu hu hu
My heart.

My heart won't take this cover
Up. You left ne.. hu hu hu hu

And | can't change this

| can never take it back
But now | can't change your
M nd...(You left ne)

And | can't take this

| can never take this back
But now | can't change your
M nd...can't change your m nd
(You left ne)

Can't change you m nd

(You left ne.. hu hu hu hu)
(You left ne.. hu hu hu hu)
Go away...Make it go away
Pl ease

On_Screen

Bet ween songs, filler nusic plays to
permt tinme for the story. During this
nmusic, Nathan is driving on the open
road. He is in an older style

converti ble. The scene then changes and
he parks the car. He gets out and wal ks
towards a school. (This is where Starr
works, it is a different school than
the one Nathan first saw Starr at...she
has apparently swi tched jobs).

Nat han does not wal k toward the schoo
but instead, he wal ks toward sone
bushes near the school. Just as he had
done earlier in Act 22, he uses the
bushes as a hiding place. As the lyrics
begin, the viewis that of |ooking over
Nat han’ s shoul der, through the | eaves
and into the school yard. Starr is
wal ki ng out for recess. She sits at a
tabl e and watches the children play.

The view then changes to show Nathan’'s
face. His eyes |light up upon seeing
Starr. H s expressions indicates that
he is pretending to talk to her (as if
practising what to say). He continues
to watch but when the lyrics, “lI cane
to see the light in nmy best friend...”
are sung, he pushes the branches out of
the way and starts toward her

However, he only takes a few steps when
suddenly, the sane man that was seen

pi cking Starr up at her parent’s hone
(during Act 22) wal ks out of the schoo
door and towards Starr (it appears that
he is a fellow teacher). This happens
intimngwith the lyrics, “My chance
of being open was broken and now your
Ms. Hnf. Upon seeing this, Nathan is
once again frozen in his tracks. H's
first instinct is anger, but instead he
stops hinself and focuses on Starr. He
sees how happy she is. He recedes back
into his hiding place and stands there
for a nonment | ooki ng sol em.

When the lyrics, “ | want to give you
sonething...” are sung, Nathan turns
and wal ks back to his car. Upon getting



ACT 31: CONGRATULATI ONS -
CONGRATULATI ONS

Choreography / Song Title

Bl ue Cct ober:
Congrat ul ati ons

On _Screen

there, he retrieves the picture of
hinsel f and Starr and he wites a note
that sinply says, “I amsorry for al

of the pain that | have caused you”. He
wraps the note and picture in sone
newspaper that he finds in a trash
barrel and then wal ks back to the
school. He | eaves the package at the
school office with instructions to have
it delivered to her and he wal ks away.

The scene then changes to Starr opening
t he package. She appears surprised to
see it, her hand over her nouth.
However, her eyes light up and she
appears happy, even a bit excited, to
have received the package. She runs to
see if she can find Nathan (I|eaving her
cl ass), and she goes to the office and
asks, “who delivered the package”, and
“where did he go”. She then runs out of
the building and stands in the schoo
yard, turning about and | ooking for

Nat han. After a nonent, she realizes
that he is gone. She sits down on the
ground and begins to cry. Her
expression is that of why, why is this
happeni ng, but as she soon stops
crying, she | ooks at the picture. As
she does, a snmile conmes over her face,
al though the tears still roll down her
cheeks. As she | ooks at the picture,
the view zoons in to show a cl ose up of
it (so that the picture is all that is
seen). As this view holds, the picture
transforns and it suddenly | ooks new
again. The view then zoons back out and
reveals that X is holding the picture
as he stands in front of the nmural. He
seens to recall that this is the
picture that he once tore into pieces.
This tinme however, he seens to have no
choice. Wth disgust on his face, he
reluctantly franmes it and hangs it on
the wall on the ‘good’ side of the
room



ACT 32: SORRY HEARTS

Choreography / Song Title

Bl ue October: Sorry Hearts

| take a spiritual drive

Down by the coast of her eyes
| keep seeing cowboys ride by
I ndian style

She's twi sted funbling by

She scratches paint off nmy sky
Whenever feelings run dry

| just go hide cause yeah we

all, W all, we all have sorry
hearts. Cause yeah we al

We all, we all have sorry
hearts

Conniving striving for rain

Full tinme control of the gane
Dressed |i ke a French whore in
Spain...Add water to ny flane

There's not appropriate classes
Just clean the | ens on your

gl asses. You'll see how sone
peopl e's asses can't be kicked
twi ce. Cause yeah we al

W all, we all have sorry
hearts. Cause yeah we al
We all, we all have sorry
hearts

We all take spiritual drives
Down dead end streets of our
lives. Weeping rock bottom
cries with our head high
I"'mhere to tell you why

W all, W all, we all have
sorry hearts

Cause yeah we al

We all, we all have sorry
hearts

ACT 32: SORRY HEARTS -
CONTI NUED

On_Screen

(The violin solo of this song nust be
| engt hened to allow tinme for the
story)

Nat han is driving back fromStarr’'s
school. He has the top down on the
converti ble and he | ooks to be at
peace. He is able to take confort from
the sun and the air, and he has a
sense of cal mabout him As he
continues to drive, the scene changes
to that of X. He sits in front of the
nmural that shows Nathan driving, and
he has created (once again) an
illusion of a car (identical to
Nat han’ s) parked before the nural (X
is sitting in the passenger seat).
After a nonent, the view rotates so as
to see the two cars align and with
this the scene transforns such that
when the transformation is conplete,
it appears that Nathan and X are in
t he same car (but Nat han does not see
. As X sings, he |l ooks at Nathan
and he is bothered by Nathan's peace.

He starts to do things to try to get
Nat han’s attention...he try's to stir
Nat han up. As he sings, he gestures to
Nathan as if he is trying to place bad
i mages in Nathan’s m nd. Nathan does
not nove except for the fact that he
purses his |lips together. X continues
to taunt Nathan and we see Nat han
continue to purse his lips tighter
until ...

VWhen the lyrics, “There s not
appropriate classes...” are sung,

Nat han asserts hinself with seem ngly
all of his force and as he does, he

t akes over the control of singing the
lyrics. X gasps as if the words were
stolen right out of his nouth and he
stops singing. Nathan sings with
enotion, as though he were speaking
directly to X, and fromthis point on
Nat han conti nues singing the song. He
sings with a |l ook of triunph on his
face. He smles in X s direction.



Choreography / Song Title

Bl ue Cctober:

Sorry Hearts

On_Screen

X, on the other hand sits silently,
starring at Nathan in conplete
bewi | dernment. He realizes that Nathan
has just forcefully, and what appears
to be knowi ngly, taken the role of
singing fromhim X (still appearing
to be in the car with Nathan) then

| ooks bl ankly ahead with the | ook of
death on his face. Thereafter, the
illusion fades he is one again in the
car parked in front of the nural. He
gets out of the car (it fades to
not hi ng as he does) and he slowy

wal ks to his chair appearing very

dej ected. He sits in silence.

The scene then changes (Al so the song
is lengthened with an extended version
of the violin nusic that plays in the
m ddl e of this song). Nathan pulls the
car into the driveway of his house. He
gets out of the car and enters, not
hesitantly, but with purpose. Once

i nside, he imrediately begins to
clean. He first straightens the
kitchen and |iving room gathering
broken itens, etc. Wien he is done,
things do not | ook perfect (sone of

t he damage | ooks quite permanent), but
he is satisfied with his job and he
sniles in approval. He then walks to

t he bedroom and sweeps the broken
mrror pieces fromthe bedroomfl oor
Upon finishing there, he walks to the
bedr oom doorway and pauses. He stares
at the bat hroom door. He seens afraid
to re-enter that room Hi s breathing
becones heavy, but he quickly cal ns

hi nsel f and upon regai ning his | ook of
resolution, he wal ks to the bat hroom

(The song then resunes and Nat han
resunes singing the lyrics) He wal ks
straightway to the bathtub (which has
been cl eaned sonewhat after his
suicide attenpt...probably by one of
t he paranedi cs, but there are stil
many bl ood stains). Nathan begins to
scrub the bath tub. He does so with
vi gour, anxious to wi pe the stains



ACT 32: SORRY HEARTS -

CONTI NUED

Choreography / Song Title

Bl ue Cct ober:

Sorry Hearts

On _Screen

fromhis sight forever. Upon finishing
this, he sweeps the broken nmirror from
the floor and again stands smiling in
approval of his work.

As the song draws to an end, Nathan
very purposefully, as if he planned it
all along, walks to the only renaining
mrror in the honme that has not been
shattered. It hangs at the end of the
hal | way. He steps face to face with
hinsel f...looking into his own eyes.
As he does, the view zoons in to show
a close-up of his face. He suddenly

cl oses his eyes and clenches his teeth
and seens to be focussing with all of
his might. H s eyes then open again
and reveal a | ook of steel

determ nation. The scene ends with
Nat han eyes, frozen in this stare



ACT 33: | NDEPENDENTLY HAPPY

Choreography / Song Title

Bl ue COct ober: | ndependently
Happy

| feel that it's hard enough to
say goodbye. | feel there's the
wat er Should | sink or dive?

An enpty plate fill up ny
sentinmental norning stars

And | steal the art of putting
truth inalie, And | still

want the girl that really
caught ny eye.

But, she lives in Cklahoma City
Far away fromnme. Well there's
An enpty hope chest

I quit the dope quest

And remain i ndependently happy

| said I'mfinally
Happy

Happy

I ndependent |y happy

And | deal with that fact that
I'"ve forgiven the worst

And | feel that ny socia
behavi or may seem sonewhat

unr ehear sed. Anot her page

A sullen rage, And I'll be back
to ny nornal self

And I'mfinally

I ndependent |y happy

So | drive to the edge of ny
consi derate plain. And

apol ogi ze to the people | hurt
on the way. But |

I wipe the slate clean

I kick the daydream

And remain i ndependently happy

| said I'mfinally

Happy

Happy
' mindependently

' mindependently
Happy

' m happy

' mindependently
' mindependently

Happy

On _Screen

Nat han is now back in the | ong hallway
with many doors (as he was in Act 2).
He remai ns resol ute and purposeful...
he knows what |ies behind the doors
and does not try to open them As the
lyrics begin, Nathan is still singing
and he wastes no tinme. He begins to
board up the doors of the hallway,
hanmrering the boards to the wall with
great nails so as to barricade them up
forever (he seens to pull the boards
and nails nagically fromthe air).
Upon finishing this process, Nathan
stands and | ooks at the door at the
end of the hallway.

He pauses for a nonment but then
charges the door and tries to open it.
However, he finds that it is once
again |l ocked and this tinme there are
no keys. However, he is not deterred
in the | east and he once agai n kicks
the door, just as he did in Act 2.
This tine, the door breaks way in a
single kick and he charges into the
room | eavi ng himonce again face to
face with X. Nathan sings out the
final word of the chorus “Happy”
directly to X (X is not singing), and
he then charges straight at X, without
hesitation. X again tries to put up a
scene on the nural to distract Nathan
(as he did in Act 3), but this tine
Nat han does not flinch. He lays into X
and the fight begins.

At first Nathan is surprised by how
powerful X is and Nathan is beaten
badly. As this happens, Nathan ceases
singing and X once again takes over
the role. However, Nathan will not
give up. His determination to win
grows stronger and stronger and he
keeps com ng back for nore. As the
struggl e beconmes nore viol ent, Nathan
bursts out and he again start singing
(he is alnost screanming the lyrics).
However, X also sings the sane lyrics
with the sane intensity. Then,
suddenly, as the struggle continues,
Nat han makes a lunge at X and he is



ACT 33: | NDEPENDENTLY HAPPY
- CONTI NUED

Choreography / Song Title

Bl ue Oct ober: | ndependently
Happy

On _Screen

abl e to secure a choke hold on him
They both continue to sing, but Nathan
mai ntains his hold on X' s throat and X
qgui ckly grows weaker and he struggl es
to continue singing. Nathan observes
this fact and he tightens his grip on
X' s throat, squeezing with all of his
mght in effort to silence him Then,
using all the energy he has, Nathan
rolls such that Xis left Iying on his
back with Nathan sitting on top of

him Nathan finishes X off by bashing
his head into the floor repeatedly
while continuing to strangle him X
becones |ifeless.

VWhen Nat han realizes he has won the
fight. He stands and rai ses his hands
to the sky and sings triunmphantly,
"Happy. Yeah...Happy, Yeah”. However,
as he sings, he realizes that he is

| ooking at the ‘bad’ wall of pictures
and the picture of his suicide attenpt
is directly before him He then | ooks
down at the table and sees the picture
of the Neo-Nazi character. Wth this,
he exerts hinself, and waves hi s hand,
pulling an iron rod magically fromthe
air and he swings the rod at the
portrait on the table, smashing it and
sending it flying across the room He
then rushes to the wall and sw ngs the
rod wildly at the pictures, smashing
themto the ground. He continues this
ranpage, picture after picture, and he
is so out of control that he does not
notice the fact that once he has noved
to the other side of the room he is
destroying the good pictures. This
continues until he suddenly freezes in
his tracks and drops the rod. The view
rotates and reveals that he is | ooking
directly at the picture of the three
Spani sh sisters praying for himin the
mental institution. As the song ends,
Nathan is left in silence, breathing
heavily, and staring at the picture.



ACT 33: | NDEPENDENTLY HAPPY
- CONTI NUED

Choreography / Song Title

Bl ue Oct ober: | ndependently
Happy

On _Screen

An inportant thing to note is that
during the entire scene when Nathan is
in the room the nmural is show ng the
hori zon. Wen he first entered, the
sun was just starting to slip behind
horizon line. At the end of the song,
the sun slips conpletely away and the
song ends with the nmural showi ng

bl ack.



ACT 34: I TS JUST ME

Choreography / Song Title

Bl ue Cctober: It’'s Just M

| lost a piece of me in you;

| think I left it in your arms.
| forget the reasons | got
scared, but renenber that |
cared quite a lot.

You see but lately |I've been on
nmy own. Yeah one, but one by
choice. You see, that’s a first
for me, There's only me, yeah
there’s only me, And now I
realize for once

It's just me.

It's just me.

It's just nme,

And 1'Il find a way to make it,
There's noone left to stop ne.
Here | go.

Can we take it fromthe top?

So why so | ong?

So sad, | wanna be strong.
Don't try to take this from ne.
"' m al ready spent living half
ny |ife undone

So why so | ong?

So sad, | wanna be strong.
Don't try to take this from ne.
|'ve already spent ny life
[iving hal f undone.

|'ve been talking to ny aunts
and uncl es, nom and dad agai n.
|'ve been finding out that |
have what this world calls
friends. 1've tried to push
them al |l away,

They push me back and wanna
stay and that's one good thing
| have.

' mgonna feel a peace in ne,
"' mgonna feel at home.

"' m gonna make this cloud above
me di sappear, be gone.

I wanna feel a punch inside, ny
heart beat on the floor.

| don't wanna hurt no nore.

On_Screen

Pi ano nusic plays between the song of
this Act and that of the Previous Act.
While it plays, Nathan continues to

| ook at the picture of the three
Spani sh sisters. As he does, a | ook of
t hought f ul ness conme to his face, and
after a few nmonents, this | ook
transfornms into that of total peace.
He reaches out to the picture and
softly touches it as if to say thank
you to the sisters. He then shifts his
gaze to the other remaining pictures.
There are three of themleft.(1) the

i mage of the enbrace between he and
his parents (formed during Act 29);
(2) an inmage of Nathan and his Brother
(fornmed during Act 30); and (3) the

i nfanmous picture of Nathan and Starr
(the same one that has been seen al

al ong). Nathan shifts frompicture to
picture. As he reaches the picture

of he and Starr, the lyrics begin and
Nat han begins to sing.

The 1 ook of perfect peace is still on
his face and he sings the song as

t hough he sings to Starr. While doing
this, he notices that the nmural (which
just nmonments ago showed the setting of
t he sun) begins to show the scene of
the horizon and the sun is already
beginning to rise again..a new day is
dawni ng. He stares at this scene for a
monent and then snmiles as if he knows
the meaning of it. He takes the
picture of hinself and Starr fromthe
wal | and wal ks over to the nural and
sits down in front of it, propping the
pi cture up beside himon the floor (as
t hough he were sitting beside Starr
whi |l e watchi ng the new sunrise). This
scene continues for sone tinme and

Nat han sinply sings in peace. \Wen the
lyrics “Yeah, it’s just me, it’s just
nme” are sung, Nathan picks up the
picture and sings directly to Starr
for a nmoment but then kisses the
picture, sets it gently down, gets up
and then wal ks into the nmural, and, as
it seens, into the sunrise of a new
day. The view continues to be that
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Bl ue Cctober: It's Just M

Yeah it's just ne.

It's just ne

And 1'Il find a way to nmake it.
There's noone left to stop ne.
Here | go, can we take it from
the top?

So why so | ong?

So sad, | wanna be strong.
Don't try to take her from ne.
I've already spent ny life
living hal f undone.

So why so | ong?

So sad, | wanna be strong.
Don't try to take her from ne.
I've already spent ny life
living hal f undone.

| used to be the one who won

before. | used to smle but
don't no nore. I'mliving just
to watch it all go by.

But I'Il still try (Added for
Script)

On _Screen

of Nat han wal ki ng away until the end
of the song approaches. Wen the
lyrics, “1I wanna be the one who won
before...” are sung, X (who can still
be seen lying notionless on the floor)
rolls back into life. He is not
singing the lyrics, but he lies on his
stomach and he wat ches as Nat han wal ks
of f. When he hears the final lyrics,
“I"'mliving just to watch it all go
by”, he smles (just for a nonment) as
if to take courage from hearing such a
t hi ng. However, at this point, an
additional line is added to the
original Blue Cctober lyrics. After a
bri ef pause, (the vantage point being
that of 1 ooking over X s shoul der

t owar ds Nat han) Nat han (seen as a

sil houette in the distance) turns
around and sings to X, “But I'Il still
try”. Upon hearing this, Xs
countenance falls (as if he knows that
Nat han just m ght succeed in
conquering himthis tinme) and he
presses his face to the floor.
Thereafter, he does not nove. As the
credits roll, nusic (preferably just
the violin) plays while Nathan is seen
wal ki ng away into the rising sun.
After a time, as a final scene, the
mural transitions to show the fina

scene from The WAll...where the
chil dren search anongst the rubble of
the fallen wall, collecting the itens

of value that renmin.

THE END



